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I stunUed upon your ■ogazme at a Tattoo shop and aistantty 
tel in hwe with R. The short ilhisirated stories are aaaihig 
and hi so wany ilavois and styies. 

I thhdi sontething He this is long over due and wRi soon 
huge, i was very pieased to be one oi the iirst te tind this Itne 
geai ot a atagazhie. i feet you have lealy cateied to us the 
horror tans and hope to see this wagazine lor Issues to cone. 
Mlhen can I get a subscription te n as well? 

iron Antonia Gentatome oi MnneaooRs NW 

CRmiG MAS: Well first ofl. we would He to ihanh not only 
yon but the tattoo shoo owner whon had our product 
avaiable tor you n the lust place. We are pleased to have 
made another loyal reader and bone to beep you conaig 
bach tor wore. Please tel everyone you blow who is a horror 
tan about IMS nubication and yes we wW soon be tahiig 
subscriptions, we hist wanted te survive our first year belore 
we coaiwnted to R. li you love the magaihie Chech out the 
channel! 

Thanhs lor ashhig and readhig. 

Sawd yiH lamrs tt Hi EHiar H; 

HpeinM HBiici n cnpiK MMH 


and or Iheness there oi, including series, fitles and logos. 
Dead Dog Conics wUl be no nore and Rs curient owneis 
and so called share holders have sold all properdes and or 
license agreenenis to any and all published works as well 
as non published wwts that were contracted under the 
Dead Dog banner to us at CRYFTK. Please don't take R as a 
negative, but rafiier a nosRive. The nagazine will grow 
outside of Hist nuirteriy publications and you will stiH see 
your lavorRe stones, artist and characters wflhin the pages 
ol render CRYFTK publications or Specials under the 
GRYPTK RAWER. You wii also find your tavonte movies, 
stars, monsters, monster makers, artists, wrUers, directois 
and more wnhhi the phos of CRYPTIC MAGAZDIE as well as 
on the screen at CRYFnGr«.cam or aiYPTlCTlllVlSWN.com 
asolllU2]/2l)06.sodonl miss a single day of R and the fun. 
We would He to thank our tans and artists who have 
supported Dead Dag over the years and hope yeu will still 
find us and our woits hi the pages of GRYPTK MAGAZINE. 
Also am amuld Ike to Rnnk al ol you for your support at the 
ranng henor and flw festival knewn as 
GRYPTlC(lNllHHNEAPOUS.com. Tlus IS the place to get your 
one way tickei to tenor and honor fun as wel as the latest 
info and htetvlews from the best the genre has te oner yui 
We hard fans out there So thanks agHi and we wW see you 
at the next Mg honor con or on fine at one ol our sRes on the 
web very seen. 


HeloGRYFiK fans and Honor Hounds aHe: CRYPTK MAGAZME & 

We have gone threw some maiorciwuges and ihigrades so TEIEVISRIN WC. 
to speH oK GRYPTK wll HO longer be nubfished under the Creative Directer 

Dead Dog Comics Ranner, Ghaa DeMoss 

And we at GRVPIK have purchased al characters, stories 
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Hey, ROOK! 
eeNp OAie op THoee 
RARAMBOICd OVgR~ 



I eOMg gAV, 

I cRAzy-^r 





iN^My c/y?eeR, ive ogAi-T with eoME 

I cbMRUOJTgP SHIT- SPENT A UOT OF 
HOURS: IN CHIEPS OFFICB- 


THgy SAy I'M A 
STUBBORN S-O-B- 



• -fi^ANp 


I PONT' KNOW 

WHATfKINP OF SCHOOU >W 
WENT TO, BUT IP THEy'RE 
STIW- MCWINS— -I-ASSUME 
THEY'RE 4A/iar- 


A SjMART ASS- 


SOME PAyS I HAVE UOST 
IT BUT NOT TOPAy. 
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Named because of the way it sucked all the blood from Puerto Rican goats, the Chupacabra has been leax'ing fear in its tracks 
for many years now. First spotted in Puerto Rico in 1^94, the Chupacabra has since migrated off the island and has recently 
been spotted in many locations, including South America as ^vell as the U.S. Although it was named because of its choice of 
goat blood as a meal the Chupacabra has reportedly attacked and de\-oured the blood of a wide ^-a^ietv of animals, including 
dogs and sheep. As far as we know, there have yet to be any human fatalities. Due to the distinct technique the strange animal 
has of killing its prey, it is very easy to tell if the Chupacabra was invoK ed in an animal's death. Animals are found with 
puncture wounds in their neck and most of their blood remo\ ed. Often, the \'ictim’s organs have disappeared, even though 
the only wound is a small hole in the animal's neck. Reports of laser-like cuts on the victim's ears are also common. 

Although some people say 

they have seen the Chupacabra's tracks, in many cases there are no signs of blood or tracks around the dead animals. 


Chupacabra means goat sucker. This creature was reported to ha\ e been seen throughout 
the Caribbean, se\'eral countries of Soutli America, and even in Florida. It has been reported 
that this creature kills animals by sucking all the blood from them. There hax e been found 
many dead goats and farm animals throughout these countries. These animals ^\•ere found 
with puncture wounds around their neck. Some ha\'e reported that the creature is alien in 
origin and that UFOs have brought them to us, others sav that thev are creatures created bv 
the gov ernment. Chupacabras have reportedly killed thousands of animals in Puerto Rico 
and the United States. Dozens of people have claimed to have seen this animal. 


Chupacabras are described as about 4 feet tall when standing erect, have huge red elongated eyes, grey skin that is part fur 
and part feathers, short arms with claws, legs like a kangaroo, and a line of sharp spikes down the middle of its back. Tliey are 
supposedly very powerful animals. Some report that the Chupacabras have wings and can flv. Chupacabras seek out farm 
animals, including goats, chickens, and horses. It punctures their flesh and literally sucks the blood from their bodies. Internal 
organs have sometimes been removed. Chupacabras have also been seen in other countries, some with a different description, 
sometimes with the head of a grey alien. The Chupacabra has been spotted in the southern part of the United States, including 
the desert of southern California. Often orange balls of light show up at the same time as the reports of Chupacabras. 

Many create a link with UFOs and Chupacabras based on this. Are thev a hvbrid race? Do vou believe some will soon be 
captured so we can see the truth? 
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‘cause your ass needs a shawl! “The Cellar’ is quite possibly 
Ihe greatest oiece of Drive-In horror lit ever! Consider this: 
Malcasa Point, California, home of the gruesome tourist trap 
“The Beast House". The scene of several brutal murders 
over the years, the site has become quite a morbid attraction, 
with several tours offered daily. There are. however, no tours 
at night. Enter Donna Hayes and her daughter Sandy, on 
the run from violent husband/father “Roy”, recently released 
from prison. Bogged down in T^falcasa Point after an auto 
.-nishap on a foggy night, the two will come to learn the dark 
STOret of □east House" and the inhuman, murderous thing 
that calls the cellar its home. This novel will scare ya. It also 
boasts one the damnedest, most original creatures. I’ve 
ever 'r. ' Jescribeu „n a novel. Read it. I dare ya. 

Finally, some quickies to round everything nut. Pick these 
up -or solid. Grade A, “SD" approved, horror goodness: 

‘ S'ocd Crazy by Simon Clark: A zombie-esque commentary 
on growing up. 

"Dark Twilight’ by Joseph Citro: hen you go searching for 
a “Loch Ness Mbrister " vrannabe in the dark woods of 
Ev'=ine, ya might f'rtd .somethi.T worse. 

“Deranged" by Harold Schechter. This one's a true story 
The and (oh boy. . .) crimes of the most seriously twisted 


and evil serial killer of all time,, Albert Fish. (Honestly, this 
book scared the hell outta me.) 

There you have it. A Devil’s Dozen of the darkest, coolest 
horror novels available anywhere. Most are available on the 
internet via Ebay or Half.com at affordable prices. Some are 
available on the local bookseller's shelf. However ya get em,' 
get ’em. 

Before you crawl back into your respective shadows (and 
please, clean up your slime trail as you ooze away. . .) let me 
take a moment to congratulate Mr. Ray Garton on his 
newfound success and exposure through Leisure Books! 

Mr. Garton, featured in the first installment of “DB”. is one of 
the greats in the industry. Having just launched into a huge, 
multi-book deal -.vith the good folks at Leisure, he is poised to 
get his just desserts! Mr. G, can’t tell ya how happy I am for 
ya! (And for me... I get to read all thi.“ stuff, ya know.) Kudos. 

‘Til next ish... keep supportin’ your friendly, hard workin' horroi 
authors. Search ’em out and read ‘em after dark, when 
everybody's asleep. They’re better that way. Time for a 
smoke, ..I think my lungs are startin’ to “pink up’. 

P.S. The Smokin’ Devil is currently reading “Dusk” by 
Tim Lebbon and “The Attraction” by Douglas Clegg 









KANEHOiDbBR 


By Joe Knetter 

"That's as far as 
YOU go. Puke." 


I n the summer of 1 9*50 I \\ as a 
- 14-\ear-old longhaired horror 

^ fan that \\ ore nothing but Metal- 

lica shirts. 1 had a routine that 
• summer. I would go over to ms 

friend's house icoincidentalK. 

0 his name was Jasont. \\e'd spend 

hours listening to Motley Crue's Dr. 

Feelgood w hile pla\ ing the Nintendo 
game Ninja Gaidan. .At some point in 
our game play we'd need to take a break. 
Our break came in the form of a mania! arts mo\ ie w e had rented from 
our local Kwik Trip. It was a movie we watched without fail each day that 
summer. .A mov ie w e ne\ er returned. That mo\ ie w as Best of the Best. 

For those not familiar with the mov ie. seek it out. It's good shit. 

Our fav oriie scene in the mov ie w as the bar room fight that occurs right 
after the members of the I'S team are picked. The guys get one last night 
out on the row n before they begin three months of intense mania! ans 
training in preparation for the contest. .At the bar. Travis, played by the late 
Chris Penn, begins dancing with a girl. Bun. the girl's boyfriend who is 
shooting pool, is told w hat is going on and decides to put a stop to it. He 
pushes Travis and menacingly says the words I opened this piece with. .A 
laige bar room brawl takes place with the I'S team pretty much kicking 
everyone's ass. 

The reason it was our favorite scene wasn't because of the fighting, 
w hich w as preny good. The reason w e lov ed it? It w as the first time w e 
saw and heard the man behind the hockey mask, the actor that play ed Burt 
none other than Jason \'oorhee> himself. . . ICane Hodder. 

K.ane Hodder was bom on .April Sth. 1955. in .Auburn. California. .At the 
time, weighing in at 1 1 
pounds. 9 ounces, he was 
the largest baby ev er bom 

!■. in the city. .A fining be- 

^ , ginning for the man who 

would go on to play one 

. ^ , ofthe most vicious horror 

'11,^ icons of all time. 

- ' Kane began working 

in the film industry as a 
stuntman. Some of the 
genre films he worked 

\ on early in his career 

\ includes: The Hills Have 

•' ^ j- ~ Eyes 2. House, and House 

. “ ' ■ -■ During the 'SOs Kane 

‘ vvas involved in a stunt 

VY mishap that caused a great 

• . deal of his body to be 

s badly burned. It proved 
to only be a temporary- 
setback. as his love for 
the craft overshadowed 
any thought of stepping 
away. To demonstrate 
the guts and fonitude he 


possesses. Kane has had some flames tattooed ov er some of his burn 
scars. How 's that for not lening something get you dow n and taking it 
head on'' He's got balls for sure . . , and heart. Kane demonstrates that 
by spending a lot of time \ isiting and w orking w ith children in hospital 
bum units. It gives him great Joy helping the kids get through something 
that he went through. 

Kane's breakout pertormance came in 19S8 when he took over the 
role of Jason \borhees in director John Carl Buechler's Friday the 13th. 
PanSeven: TheNewBlood. It vvas a new Jason. No longer was he an 
oveigrown mongoloid retard. In Part Seven Kane took it a step farther. 
He was now a killing machine. Kane's Jason didn't fuck around. It was 
just Kill. Kill. Kill. Fittingly. Kane has the word •'Kill" tattooed on the 
inside of his lower lip. 

The shot of Jason vvalking out of the 

water, after being released from the chaip ■J .1 

that held him down, was tucking amazing. p 

He had big broad shoulders w ith bones and X 

tissue sticking out of his back. It was a 

complete "Don't flick with me" look. It's ^ 

no wonder many people cite the Part Seven 

Jason as their favorite looking Jason of-all 

the movies. 

The next year Kane again donned the StW 

mask for the next installment in the series. t 'TW 
Jason goes to Manhattan. While die film 
got mixed reviews from horror fans, it did \OUng 

markafirsi. Kane was the first actor to Kane Hoddcr 

come back and play Jason a second time. 

and he realty seemed to senle into the groove of w ho he thought Jason 
should be. The ending of the film was preposterous, with Jason being 
doused vvith toxic waste until he reverts back into the child that drowned 
in Cry stal Lake years before, ^'ep. You can read that again ifyou want. 
Still doesn't make a bit of sense to me. and it didn't to Kane back then 
either. 

"That vvas the scene 1 hated the most. I fought it right up until we 
shot it. but I was overruled. That's why 1 pushed to ignore that ending 
when we began Jason Goes to Hell." Kane says, recounting the scene as 
we sit behind a table at the Cinema \\'asteland convention in Strongs- 
V ilte. Ohio. Fans had been lining up all day to get an autograph from 
Kane. He obliges and smiles as the fans continue to tell him they are 
with him and that it sucks he wasn't in FVJ. 

"Thank y ou. I agree." he replies, as he stands up for a photo. .A male 
fan steps next to the table smiling widely. Kane walks over to him and 
puts his hands around his neck for the photo. The guy continues to grin 
ear to ear ev en as his face turns purple. There are w orried looks being 
exchanged from the fans in line. Kane turns and w inks at me. kind of 
giv ing me the heads up. you know, check this out. .All at once he tw ists 
the fan's head oft' and holds it up in the air. Blood drips down ail over 
his S \ 10s. Kane holds the severed head up proudly before turning to- 
wards the garbage can that sits against a wail no more than 10 feet away 
and tosses the head in the air. It spins around and just before it falls into 
the basket I notice that it still shows a wide smile . . . ummm . . . errr . 

. . uhhh . . . sorry, just tripping, Kane doesn't rip anyone's head oft'. . . 
at least not that I've seen. Make no mistakes, though, when you step up 
fora picture and see his eyes somehow change, you're as close as you’ll 
ever be to encountering the real Jason. 

Before Kane could don the hockey mask again, he stepped into 
another legendary genre v illain role. Leaiherface. In 1990 Kane did the 
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stunts for the movie the Texas Chainsaw Massacre 5. handling a great 
deal of the chainsaw fighting. 

Jason Goes To Hell: The Final Friday, saw Kane do something he 
hadn't done in a Fridas movie yet. He appeared without makeup as one 
of the securits' guards in the beginning of the film. .\s Jason jumped 
body to body, you didn't get to see as much of the masked killer as 
the last few movies. The approach was more old school, as the earlier 
Frida\ movies held off on showing Jason in fiall view until the last 
third of the film, to build the suspend. When Jason finally 
does fully appear at the end. there is a big fight wherein he 
gets pulled underground and his soul is taken to hell. .All 
that remained was the hockey mask, sitting in the dirt. .As 
the movie ends, you get a clear shot of the mask, sining 
there. Suddenh' a hand bursts out of the ground. The hand 
is wearing a worn leather glove with five sharp blades. It’s 
none other than Freddy Krueger. This had fans creaming in 
their pants. By the way. the man wearing Freddy 's glo\ e 
at the end of the film . . . you guessed iu Kane Hodder. So 
technically you can say Kane play ed Jason, Leatherface. and f , 
Freddy. The only one missing from the big four is Hallow- 1 ' 
een’s Michael .Myers. Only time will tell if he w ill get the « 
chance to play him. 

“Play ing Michael Myers wcmld be one of my dream roles. I'd love 
to get a chance to play him,” Kane says. 

Kane played Jason one more time, and that was the 2001 film, Jason 
X. This w as Kane’s favorite Friday film for a long time because of the 
sheer amount of kills. He's since gone back to saying Part Seven is his 
favorite. The movie sat in purgatory for a couple of y ears before it was 
finally released. They took a chance taking Jason to Space, but after 
having been to N'ew York and Hell, it was really the only place left to 
go. While the movie didn't break any box office records, it has done 
very well on DVD and it had some of the best kills in the series. It even 
took one of Kane's favorite kills, the sleeping bag beating, and times it 
by two. Who can keep from smiling during that scene? 

The ending of JGTH teased us w ith the match up horror fans had 
been waiting for. In 2003 they got it as Freddy vs. Jason hit the big 
screen. In a move that had many horror fans screaming for blood. Kane 
was not cast as Jason. .As one of the only people responsible for keep- 
ing the film alive during the 1 0 years between JGTH and F\'J. Kane 
felt betrayed, as did many genre fans. Many reasons v\ere given for not 
bringing him back. Even now. three years later, it’s still a hot topic, as 
many still feel he got screwed. 

That same year Kane was the stunt coordinator for the academy 
award-w inning movie Monster, starring Charlize Theron. Kane can be 
seen in the film play ing an undercover cop. He's the one w ho arrests 
the character of .Aileen at the end of the film. 

Kane Hodder is a horror fan through and through. His fav orite film 


is The Exorcist. Kane is also a big 
music fan, and there’s even a band 

^ named after him. His love of music 

was evident at the 2004 Rock and 
Shock horror convention in Worces- 
ter. NLA (ww-w.rockandshock.com). 

^ Kane dressed up in full juggalo paint 

and could be seen rocking out to 
The insane Clow n Posse (one of his 
personal favorite bands) at one of tbe 
con’s nightly concerts. Kane is de- 
fiantly down with the clovvn. Which 
brings us to my vote for movie of 
2005. a movie 1 like to call uncom- 
fortably beautiful. The Devyl's Re- 
jects. Kane w as the stunt coordinator 
for Rob Zombie's gritty throwback to 
*■ seventies sty le grindhouse. The film 

w’as on many best of lists for the y ear 
and even garnered a thumbs up from 
Roger Ebert. 

Lew Temple, who played .Adam 
Banjo in the film, had this to say 

about Kane: 

•'Kane saved my life. During the fight scene I have with Bill .Moseley 
we were doing a take and wTestling each other w ith a knife. We were giv- 
ing it our all. maybe a little too much. Kane stepped in front of the camera 
and shouted for the scene to stop, as he was vvorried about our safetv and 
what might happen. How many people would hav e the balls to do that?” 

Kane has a handful of genre films he’s working on. Fallen .Angels 
reunites Kane with Bill Moseley, whom he worked w ith on The Devil's 
Rejects. Bill had this to say about working with Kane; 

”Kane killed me in the upcoming movie. Fallen .Angels. He 
plays the Demon of Pride, and wouldn’t you know it, 1 am a proud 
crime scene investigator! He cuts off my left ear with a rusty 
knife, gouges my eyes w ith his thumbs, and then squeezes my 
head so hard that it pops! We worked out everylhing stunt-w ise 
except for inserting a plug in my amputated ear. I’m still (^-tip- 
ping stage blood out of it two months after we wrapped!” The 
tagline. "Not all .Angels are Guardians," gives you a good idea of 
what to expect from this genre offering. 

This brings us to the movie genre fans hav e been clamoring 
for, Hatchet. I’m not going to go into the story line of Hatchet, 
since it’s covered in depth later in this issue of Cry ptic Magazine. 
Kane can be seen playing N'icior Crowley in the film. 

"It’s the best horror movie I've ever done." Kane says, smiling. "The 
writing and dialogue is amazing.” 

The buzz on the film is amazing, w ith many people touting it as the 
beginning of a new horror franchise. The character of Mctor Crow ley has 
certainly struck a nerve with those lucky enough to have seen a screening. 
Many are already asking about a sequel. 

V\1th one iconic character already in the books. Kane has moved on and 
is poised to bring a whole new 
genre character to the front of 
the pack. Since Jason Voorhees 
moved to Canada. Kane Hodder 
has left the dense woods of Camp 
Cry stal Lake and sealed nicely into 
the sw amps of Louisiana, where 
he has traded in his trademark ma- 
chete for a hatchet. The character 
and setting may have changed, 
but one thing remains the same: 

Kane's undying passion for puning 
his heart and soul into creating a 
character and scaring the ever-lov- 
ing shit out of us. 
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AU. THe WOUNP5 

^ CBfrrAINl.y POINT TO THAT ^ 
THgORV. THg pePUNCT HAS 01TB 
MARKS AU- OVBR HIS BOPV, NOT 
TO MBNTION THAT SOAAg PARTS 
WBRE JUST TORN OFP- NO 
^ POU0T IT’S UNHOMAN- 


^ WHATeVBR 
PIP THIS IS JUST 
. A 00A0TI . 
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^ RI&HTl ^ 
<5BNTeUMAN ^ET 
w TO WORK! . 


^ WHAT IF THiE ^ 
KlUUBf^ OR &eA&T 
ETRIKEE AEAiN 
^ TONiaHT? ^ 


UET’S ETART^ 
BEFORE NiEHT 
^ FAi-UEi > 


HE’E f^lt^HTi 


WE HAVE BUiUT 
SARRICAOEE EVEN 
THOUGH WE PON’T KNOW 
WHO OR WHAT WE’RE 
PEAL-INE WITH- ^ 


IVE EPOKEN 

TO yORK’E OX^NTy PROE- 
ECUTOR- HE PROMIEEP TO 
EENP AN INVEETISATOR NO 
LATER THAN TOMORROW 
EVENIN^- 


L-APIEEANP '.V. \ 

EENTEL/AAN, WE HAVE A 1 

EERiOUE SITUATION. WITHIN 

VMS, THREE OF A -0 
, OUR NElSHBORS HAVE 

XT’S A 0/^ LOEE FOR 
OUR EMAU- COA\MUNiTY, BUT ' 
WHAT’S MO/?e IMPORTANT— THESE 
H^^BI PEOPLE PIPN’T PIE OF NATURAL 
CAUSES. THEV WERE VICIOUELV 
/AURPEREP ANP THE ANJRPERER 
IE STILL ON THE LOOSE- ^ 


ANYONS TRIES TO 


you SAW THE 
BOPiEE. I PON’T 
EVEN W'/4yVr TO 





















WR(50T 

WATS 




r BUT MW<? couup ^ 

<30? MOST OP THB AAgN 
AMP WOMAN ARB BUIUPINS 
k THB BARRICAPBSi . 


uB-rs 

INFORM 

THBMi 


r rrs se-mNS ^ 

COUPS?, FVT ycvR 

HOOP ON youR 

HBAPi 


5HB HASN’T •>. 

^ 3SeN IN SOOP SHAFS 
RBC6NTUy.„WB NfiBP TO 5BNP 
HSR eOt*& SUPFUIgS SO SHB CAN 
8B WBUU FOR THB Nl<SHT ANP A 
TOMORROW- 
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^ yOLJR FATHER PIPN’T > 
VISIT ME LAST WEEK, HE WAS 
SUFPOSeO TO SUPFt-y AAE 
WITH FETROU FOR My 
. UAMPS BECAUSE 
I RUH OUTi 


I HAVE A 


My Bopy IS JUST reacting, 
you KNOW I NEEP MBPS FOR My ' 
UUCERS, BUT yoUR FATHER WAS 
TOO Busy TO BRINS &OH-B TO j 
W HIS POOR, GUP MOTHER- 
j^^ll 
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COfAB CLO&BK 'N 
SWEETIE, M£ ©ST 

UP FROM ESP, I NEEP TO 
. USE THE OUTHOUSE- 


< THANK you > 
SWEETIE! you ARE 
ve/fy HEURFUU 
©OP EUESS you 
V CHIUP! ^ 


^ OH CHIt-P, WHEN 
you REACH MV A©E, 

yoa/f BOW wiuu 

CHAN©E TOO, IT’S 
. UNAVOtPABLE! 


FEEU 

WEUU- I REAUUy 
APPRECIATE you 
HEUP BRiP©ET' 
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PIMo on left by Glirlstel Golden. SAMPSON [Robert Englundl tries to protect AINSEiy 
Uoshua Leonard) from something In the swamp. 

Photo in Upper left by GHRISTEL GOLQEN. The group discovers one of Victor Drowiey's 
victims. From leh to righc BEN (tool David Moore) )ENNA lloleigh FioreavantI). MARCUS 
[Dean Richmond) MARVBETH [Tamara Feldman) MISTY [Mercedes Mcnab). and SHAWN 
[Parry Shen). Photo in upper rlgm by Chrlstel Golden. REV. ZOMBIE [Tony Todd) scares the 
daylights out ot BEN Uoel David Moore) and MARCUS tOeon Richmond). 

Previous page upper right Photo by Christel Golden SNAPRIO Uoel Murray) comes face 
to chest with the hideous Victor Crowley iNane Dodder). 

Previous page lower right Photo By Chrlstel Golden. AlKStEV Uoshna Leonard) feels the 
wrath 0) victor Crowley. 

CRYPTIC MAGAZINE GARANTEES THIS RLM TO BE ONE OF THE 
BEST ANO BLOODIEST RLMS OF THE SUMMER ANO GIVES IT 
FOUR OUT OF HVE STABS! FOR MORE INFO ANO A SNEAK PEAK, 
CHECK OUT THE WEBSITE AT WWW.hatClietmovie.COni NOW! 
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Hammer Studio’s with the help of Christopher Lee and 
Peter Cushing revived all the classic monsters in the 
50's and 60's. With Christopher Lee playing more movie 
monsters than anyone in cinematic history. But what will 
his film legacy be most remembered tor? Boris Karloff 
is’ Frankenstein, Lon Chaney Sr, is the man of a thousand 
faces and despite Mr. Lees many more appearances as 
Dracula, Bela Lugosi was the first and has been the 
most celebrated Dracula. His versions of The Mummy, 
Fu Manchu and Rasputin the Mad Monk are also great. 
Or could he be remembered most for his less monstrous 
villains such as Scaramanga in The Man with the Golden 
Gun or Lord Summerisle in The Wicker Man. His Count 
Dooku is one of the only good things in the new Star 
Wars episodes in my opinion. My vote for his greatest 
character would be the wicked wizard Sauraman from 
the Lord of the Rings films. A role that Christopher Lee 
himself had been dreaming of since the first time he read 
JRR Tolkiens epic book. He has said to have read the 
book on a yearly basis. Like all of his great villains and 
monsters, he had a spectacular death scene. 
Unfortunately because of the length of the 2nd film they 
decided to put it at the beginning of the Return of the 
King, where it again ended up on the cutting room floor 
because they then thought it was out of place. So to see 
it you must have the extended dvd version. 

There have been many great toy’s of the Lord of the 
Ring’s trilogy, but somewhat scarce on the model kits. 
There are some great Sauraman statues out there, such 
as put out by Side Show Toys, but again few kits. But I 
was able to find this great kit by Star Toys. 

This is a no nonsense type of kit. It’s almost ready to 
finish right out the box! 

Sculptor Neil Simms captures a good likeness and a 
classic pose, making it a great kit for my shelf when 
finished. 

There are not many pieces (the entire body is one piece), 
with only 4 total. Made of vinyl, it was easy to reshape 
the small bend in his staff with a little hot water. 

Sometimes it’s real nice to be able to jump right into 
32 the meat of the kit. The painting! I was quick to get 



a good layer of primer on there and then eagerly 
waited for it to dry. In the meantime I studied my 
reference photo’s and plotted my course of action. 
First I decided to work on the flesh tones. 

Normally I believe you should paint your largest 
areas first, but decided that masking off from the 
overspray would be easier in this case. I will use a 



what would be many lifetimes, so his skin will be very 
weathered and blotchy. Not smooth and pretty like Arwen 
or Frodo for that matter! So I hit some small bursts of 
crimson and a hint of biack on the cheeks, forehead and 
wherever I want to break things up a bit (see pic 4). 

Keep in mind where you decide your source of light will be 
hitting your wizard, it will make all the difference in the 
finished kit. I chose almost a straight on source light. 

Lastly I sprayed a mix of black, white, and a hint of cyan, 
to all the shadowy areas and deeper cuts (see pic 5). 

Using a very fine and accurate spray to get into small tight 
areas around the nose, eye sockets and hairline. I then went 
back one more time and added a few more fleshy highlights 
and completed the skintones (see pic 6). You should have a 
nice depth to any of your kits if you follow a formula of buildup 
such as this. Now I can remove all the latex I have used to 


brush and paint liquid latex onto the areas around 
the hands and in the hair (see pic 2). This is the 
same latex used for making your Halloween masks 


and FX makeup. I will be using a lot of airbrush on 
this kit, and start off with a buildup of colors on the 
face and hands. I lay down a light layer mixed with 
yellow and burnt orange (see pic 3). I only hit the 
shadowy areas, the deeper cuts and the highlighted 
spots. Next cover the entire skin with a light base mix 
of white, tan, burnt orange. Before I proceed, I must 
mention that the White Wizard has been around for 


cover my wizard (and newspaper). I will put all the fine 
details of the face lastly and now cover the areas I just 
painted with some latex to protect them from my large 
surface overspray. Now to paint the robe. I’m going to ad 
a little more liveliness, rather than the mostly white robe of 
the movie. I first used a beige mixed with some grey and 
thickly painted an area with a large paint brush and before 
it dried I wiped it off with a clean rag. Using this technique 





on the main part of the robe. This traps some dark details 
into the fabric to give it some depth. Back to my airbrush I 
used a light base of beige on the back and underneath robe. 
The main part of the robe I used a beige with a drop of yellow, 
giving it a light golden look. Using a concentrate of this mix 
and a fine detail brush I paint details on the belt buckle, the 
cuffs and the grooves that run down the back of the robes 
(see pic 7). Then I finish the robe off with the shadows, a 
mixture of grey sprayed along all of the long sweeping 
shadowed areas and anywhere there's folds and oreases (see 
pic 8). It’s now safe to remove the latex. The hair is done also 
with the wipe away method. I used a medium dark grey to help 
show the variation in the long stringy hair. The white primer 
base worked fine as Sauraman’s natural hair color. I then 
finished off the details of the face with a fine brush. His staff 
was a challenge. I want to create a dark metal look. I first 
made a base of light grey and then made the inside grooves 
with stripes of a darker shade of grey. To make the stripes 
straight I balanced the metal part of my brush on a straight 
edge ruler and ran it across the desired area. Separating the 
stripes in a variation of sizes to resemble reflections of light. 
For the base I decided on a chrome look, because of all the 
metallic look of Sauraman’s castle lair in the movie. 1 grabbed 
a can of silver spray paint and covered it totally. To my 
amazement the color started out smooth but changed in some 
sort of chemical reaction! It created a kind of pounded metal 
look (see pic 9). I’m no chemist, so I can’t take any credit for it, 
but it looked cooler than my original plan, so I kept it. Something 
in the silver didnt mix well with the primer is all I know. I finished 
it off by painting the nameplate black with a fine brush. All there 
is left now Is attach the Wizard to his base and add the small 
crystal ball to his staff. I gave It a couple of light coat’s of a 
satin sealer and the wicked Sauraman is done. After taking a 
moment to relax and review my work, I remembered that this 
was my first ever Christopher Lee kit. Hard to believe, seeing 
that he’s my all time favorite actor! Long overdue! But it won’t 
be my last, there are many more kit’s of his rogue’s gallery. 
Amazingly, Christopher Lee portrayed Sauraman in his 80’s! 

I don’t know if Mr. Lee will star as characters that will rival his 
White Wizard anymore, but he’s demonstrated that he still has 
that magic. And I won’t be the one to doubt him! Encore, 
Mr. Lee, encore. Now back to my coffin! 
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•so I OJMB DOWN THJS 
LADDER AND LET ME TELL 
YOU™ IT SEEA4ED LIKE I 
WAS OJMBING FOR A LONG, 
LONG TIME! IT WENT DOWN- 
I DON'T KNOW... MAYBE 
A COUPLE HUNDRED FEET 
OR SO.* 


•AND WHAT I SAW AT 
THE BOTTOM OF THE 
LADDER...* 


•I HAD NO IDEA WHAT 
I WAS LOOKING AT.* 


•BUT SOMETHING 
TOLD ME I SHOULD 
GO BACK UP THAT 
LADDER AS FAST AS 
I COULD CLIMB/* 


•HAD I KNOWN WHAT 
THAT PLACE WAS...* 


Ai' 

T-TiJ 1 

lU 

•...I WOULD 1 

HAVE RUN AWAY 
SCREAMING LIKE i 
A LITTLE GIRL* f 
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5 BAMBOLE PER lA LUNA D’AGOSTO (19711) 
DirecloflCieiat^iaptier ftiio Bava 
Soeenpla): Maiio Di Naidc 
Cam OperaSr, Anlonio Rinaldi 
Edifng: Mano Bava 
llusic: Piero Uiliani 

Main Players: Teodora Cora (Geoije Stark); 

Ira Forslenterg (Itiidy Fatrel|; Maodce Pdi 
(Nick Ctiaming); Edwije Feoecli (Marie 
Ckannins); Berger (Gerry Farteli); 

Renato Rossini (aka Howard Ross] (Jack 
Dawdson); EdI Meioni (Jl Stark); H*a 
Ronee (Pecsy); Ely Galieani (aka Jusfne Gal] 
(isaltelle); Macro Bosco (Claries) 
ierrrate lilies: Five Dolls for art Aagusl Moon; 

Island of Terror 
Asyact ratio: 1,85:1 

Actually, none of the relationships are especially healthy; Nick Is verbally abusive to his 
coquettish wife Marie, but he does not object to her sleeping with other men, especially 
when it can help in advancing his career; Stark is less a husband to Jill than a business 
manager (he arranges for her paintings to be publicly exhibited) and a constant source 
of criticism. The sole exception appears to be Jack and his girlfriend Peggy, though this 
is revealed to be a He by the end of the film. The strained nature of the relationships is 
bound to be aggravated by the daustrophobic surroundings, however, and it is not long 
before violence begins to erupt. As Stark and the other men badger Farrell for the secret 
formula, Jill makes a horrible discovery on the beach: the dead body of Stark's houseboy 
Charles, covered with sand crabs. Having already sent the motor launch away in order 
to prevent Farrell from leaving, Stark has no way of contacting the mainland, so he 
moves the corpse into the freezer, where it hangs amid other chunks of meat. Of course, 
Bava has the same fate in mind for the other characters, as well. Together with Trudy, 
he concocted the whole scheme, but his b-eachery does not go unrewarded. Isabelle, a 
young girl in Stark's care, tried to rescue Farrell by drugging him and pushing his body 
into the sea -- in this way, he would not fall victim to the killer; however, she did not 
realize that the drug she used on him would compel him to confess the truth. 
Unfortunately, his rescuers end up taking him to the police, and he confesses his crimes, 
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They are completely irredeemable, and the director knows it: the only way 
to deal with them is to sit back and watch them destroy one another. This 
approach is in line with the rules Bava establishes in SEI DONNE PER 
L'ASSASSINO, while anticipating the even more cruelly ironic ECOLOGI 
A DEL DELITTO. Farrell soon meets his own fate, and his body is dragged 
out to sea. Tempers flare among the group, as the killings continue with 
alanning regularity. Stark seems the most likely suspect, but such is not the 
case, and when he discovers that Jack is the killer, he also comes to a bad 
end. Jack has not been acting alone, however; Trudy is the real mastermind 
behind frte scheme. By playing the men against each other, she has 
managed to collect several checks for one million dollars each - with the 
understanding that she would hand over Farrell's formula. Once she gets 
Jack to hand over his check, she pulls a similar trick. She shoots him, but 
her plan backfires when he kills her with his last ounce of energy. However. 
Bava has yet another trick up his sleeve. In a typically perverse move, he 
reveals that Farrell - the apparent innocent -- actually stole the formula, 
killing the real inventor in the process. 


thus sealing his own fate. At the end of it all, Isabelle makes off with the money, while 
Farrell is sentenced to be hanged. CINQUE BAMBOLE is a curious film, too flatly 
written and sloppily constructed to be entirely successful, yet too stylish and bizarre to 
be uniikable. Bava himself was not at all taken with the script and that, coupled with 
the total lack of preparation ("They paid me on Saturday and we started shooting on 
Monday," Bava was quoted as saying) gives the film a coarse, unfinished feel. Bava's 
excellent use of decor gives the film an added advantage. Rather than tie himself down 
to a script he despises, he basically ignores it, turning the film into an absolute exercise 
in style. Particularly interesting is the way that he uses the landscape in relation to the 
claustrophobic island setting. Long, sensuous panning shots emphasize the apparent 
enormity of space, but ultimately the characters are trapped on every side by the ocean 
that surrounds them. In the same way, the house functions as a kind of island-within-the 
-island, the modernity of the decor providing some comfort among the unfamiliarity of 
the natural world outside - "civilization" in an uncivilized place. 


lARIO BAVA'S 

FIVE DOLLS FOR 

FOR AN AUGUST MOON 

BY TROY HOWARTH/FAB PRESS 

in essence a remake of Agatha Christie's venerable who-dunnit TEN 
LITTLE INDIANS, the story brings together a motley crew of characters on 
an island retreat owned by wealthy industrialist George Stark. Foremost 
among the guests is Gerry Farrell, a brilliant young inventor who is badly in 
need of a vacation. While the first night passes uneventfully, Farrell is 
enraged to discover that Stark, together with several of the other guests, 
has planned this "getaway" as an opportunity of coercing him into selling 
his latest invention; a new brand of industrial resin. Stark and his associates 
are hell-bent on buying the distribution rights, even if it literally means 
stabbing a few people in the back. Farrell is immediately established as a 
decent man, and though his marriage to Trudy seems content, she is 
secretly involved with Stark's wife, Jill. 



phony. His wife, Jill, is miserable and lonely. She yearns for her former lover, 
Trudy, and when she comes to realize the failure of her life, she commits suicide. 
Everybody is too caught up in their own problems to be of any use to themselves 
or anybody else, for that matter; in fact, nobody seems to really care about any of 
the gory goings-on. This attitude is perfectly summed up by Jack, who responds 
to Charles' death by opening a bottle of whiskey and saying, "House boys come 
and go, but there's always a bottle." As such, Mario Oi Nardo's simplistic and 
uninspired screenpiay is transformed into a much more resonant tale of greed and 
isolation in which the images of violent death seem inevitable rather than shocking. 
This is where CINQUE BAMBOLE stumbles. The fact that the characters are a 
morally reprehensible lot is unimportant (so are most of the people who populate 
ECOLOGIA) ~ they are just plain dull. Matters are not helped by the fact that 
most of the actors are unable to do anything with their sketchily written roies. 
With the notable exceptions of Maurice Poli (Nick, later used more effectively In 
Bava's CANl ARRABBIATl, 1974), Teodoro Corra (Stark, just as effective as he 
was in ROY COLT & WINCHESTER JACK), and Edwige Fenech (a giallo fixture, 
here cast as the sexy Marie), the performers are every bit as dull as the people 


Bava also opts to soft-pedal the violence in favor of building tension, but the 
characters are not terribly interesting and the meandering narrative is developed 
too haphazardly. In order for a story such as this to work perfectly, one needs to 
have some interest in the characters. A perfect example of this is the 1965 
version of TEN LITTLE INDIANS, directed by George Pollock. While now-here 
near so stylish or adventurous as CINQUE BAMBOLE, Pollock's film at least 
manages to create some suspense by virtue of its well-drawn characterizations. 
In the Pollock film, the viewer actually cares about what is going to happen to the 
characters, though this is due more to the excellent cast (Dennis Price, Leo Genn, 
Wilfrid Hyde-White, etc.) than to any added expertise on the filmmaker's part. 

As Bava demonstrates definitively in such works as SEIDONNE PER L'ASSASSINO 
and ECOLOGIA DEL DELITTO, the characters do not need to be sympathetic in 
order to engage the viewer, but they do need to be interesting. 

Even the worst of these films manage to provide some feeble explanation for 



they are portraying. Apart from its many failings and virtues. CINQUE BAMBOLE 
will most likely be remembered as Bava's strangest film. Within the giallo 
framework, the film stands apart from his other films in most every respect. Even 
the title is strange, not to mention senseless. The phenomenal success which 
greeted Dario Aigento's dazzling debut L'UCCELLO DALLE PIUME Dl CRISTALLO 
(BIRD WITH THE CRYSTAL PLUMAGE. 1969) had made it fashionable for Italian 
thrillers to sport quirky titles, ranging from such worthy efforts as Riccardo Freda's 
L’lGUANA DALLA LINGUA Dl FUOCO (IGUANA WITH THE TONGUE OF FIRE. 
1971) and Lucio Fulci's UNALUCERTOLACON LA PELLE Dl DONNA (LIZARD 
IN A WOMAN'S SKIN, 1 971 ) to the bargain basement shocks of Paolo Cavara's 
LA TARANTOLA DAL VENTRE NERO (THE BLACK BELLY OF THE TARANTULA, 
1971). 


their titles (usually, as in Argento's film, it provides a clue to the killer's identity). 
Not so with CINQUE BAMBOLE. Much like the film itself, the title is both 
striking and nonsensical. It is noteworthy that, for the only time, Bava served 
as editor on this film, possibly in an attempt to save the production company 
money. Certainly Bava manages to keep the action moving swiftly, even if it is 
at the expense of narrative cohesion. Bava adopts a jagged, succinct editorial 
style that sets the film apart from his earlier work, though it can be seen in 
more refined form in the films which follow it. From beginning to end, Bava cuts 
sharply from one set piece or location to the next, with few of the atmospheric 
longueurs typical of his other work. There are no dissolves or fades, and the 
very concept of time is basically ignored. In utilizing this technique, Bava gives 
a further boost to the othenwise uninspired screenplay by lending it a subtly 
disorienting quality. 

In the final analysis, this cannot be considered a successful film, but Bava's 
fans should find some points of interest. In any event, it is a hard film to dislike. 
Bava also heightens the contrast between these two settings by emphasizing the 
utter artificiality of Stark's home in relation to the sun-drenched benevolence of the 
island itself. This sophisticated use of setting lends an added depth to the 
characters, though this may not register on a conscious level. By extending frie 
metaphor of the island, it soon becomes apparent that the characters are all 
stranded in their own individual worlds, worlds marked by treachery, violence, 
and infidelity. Stark is incapable of establishing normal relationships, so he buys 
whatever he wants; the world he creates for himself is cold, unemotional, arKl 


Hario Bava was born on July 31, 1914, in San Remo, Italy. The son of 
cinematographer/spedal effects designer Eugenio Bava, young Mario grew up 
surrounded by film. So strortg was his father's influeiKe on him that Mario gave 
up his initial desire to be a painter to pursue a career as a cinematographer. He 
got his break in the 1930s, assisting his father initially, arnf then braiKhing off as 
a distinguished cinematographer in his own right. By the 19S0s, Bava's inrtovative 
lighting techniques and his genius at creating realistic special effects on a 
shoestring cemented him as one of Italy's top film technicians. Hired by his friend, 
director Riccardo R'eda, to provide the lighting and special effects for I VAMPIRi 
(1956, aka THE DEVIL'S COMMANDMENT), he ended up directing half of the 
film in a mere two days after Freda had a disagreement with the producers. 



Although the title of this column Is Forgotten Films, there can he no argument 
that Metropolis is, not only unforgenabie. hut one of the most important films 
In cinema history. Having said that. It still surprises me that many have heard 
of the film hut never acfually seen It. I will admit I was one of the guilty until 
my first year of film history studies. 

Based on the screenplay by Fritt fang and Thea von Harbou Hang's wife). 
Metropolis depicts a dystopian future rife with class struggle. 

The city of Metropolis is divided into two sections: the upper level, a 
playground of the wealthy, and the lower levels where workers toil to keep 
the city running and allow the wealthy upper level to live carefree. 

In f 927 Metropolis was one of the most expensive films ever made costing 
over 7 million Marks, which translates to almost 200 million dollars today. 

It was filmed in UFA studios at Babelsherg Studios. BableshergissUiiin 
operation today with portions of II for Vendetta shot there. 

Maria, a woman from the tower level, disrupts this uneasy balance when 
she shows up in the private gardens of lonhan Frederson. 

There she pleads the plight of the working class to lonhan's son Freder. 
Freder falls in love with Maria and follows her Into the lower levels. The 
difficult lives of the working class disturbs Freder and he allies himseli 
with Marla to free the workers. When Jonhan Frederson hears of Freder's 
defecfion he orders a robot clone of Maria built to spread confusion 
thronghouf the lower levels. I'll refrain from spoiling the plot for Uiose who 
still have not seen the film. 

The influence of Metropolis has made a mark throughout entertainment 
history, regardless of genre. George Lucas based C-3P0's body on the Maria 
lohol: the mad scientist IRotwangl in metropolis has a mechanical arm like 
many de-armed ledi's in Lucas' films. Sneaking of mechanical arms. 

Phillip K. Dick's protagonist In The Three Stigmata of Palmer Eldritch also 


had a mechanical arm. His creators named superman's adopted home 
city of Metropolis as a tin of the hat to the film. Superman's World's 
Finest partner Batman, also has a link to the film thanks to Tim Burton. 
The last hanie between Uie Inker in Batman over Vicki Vale echoes the 
battle Uiat takes place in the final scenes of Metropolis. 

Metropolis also heavily Influenced the technical aspect of filmmaking. 
The most Important technical advance made by Metropolis was the 
Schiifftan process. Before blue screen technology this process made 
the placing of actors into miniatures possible. 

By placing a plate of glass at a forty-tive-degree anglo between the 
miniatures and the camera, one could use the camera's viewfinder to 
trace an outline of the area that the actors would he placed. 

The outline was then transferred onto a mirror and the entire reflective 
surface that tell outside the outline was removed, leaving transparent 
glass. When the mirror was placed in the same position as the original 
glass, the renectlve part black a portion of the miniature building 
behind It and also reflected the stage behind the camera. 

When the actors stood away from tho mirror they appeared the correct 
size. This process gave birth to the matte process, which later gave 
birth to today’s blue screen process. 

Metropolis has been restored nnmeronsUmes since Its first premiere on 
fanuary 10. 1927. The most recenf of these restorations was released by 
KinoVideoandruns124 minutes. Some of the Kino DVD's many extras 
include at 43-minute documentary on the making of Metropolis, a 
leaturette detailing the digital restoraOon, photo galleries, and 5.1 
surround sound of fhe newly recorded score. 
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NOFX - Wolves in Wolves Clothing - Fat Wreck Chords 

NOFX has been my all time favourite band since I was 13 years old, so every time they 
release a new record it feels like a punk rock Christmas! Wolves in Wolves Clothing is 
awesome! After 14+ atbums, NOFX has obviousty evotved a bit but they have never lost 
any of the passion that they have for their songs. You hear it in the way they play their 
music and you hear it in the lyrics. They still have the same drive and energy that they had 
on their earlier CD's like "Ribbed" and "So Long and Thanks for All the Shoes”. Their albums 
are still packed full of those tunes that make me crazy. Fat Mike, the lead singer is one of the 
most intelligent peopie I have ever had the pleasure of meeting and his lyrics show that they 
are a band with a social and political consciousness and that are sticking to what they believe 
in. They don't sugar coat the brutal shit that is going on in today's society. Weather they’re 
talking about capital punishment like in "The Man I Killed", the war in Iraq "We March to an 
Indifferent Drum" or false religion "Leaving Jesusland". “Leaving Jesusland is definitely my 
favourite song on the album! The title song "Wolves in Wolves' Clothing is about becoming 
societal drones thinking one thought with out diversity. These songs make you think while 
you're singing along to these fun fast paced tunes. 

illScarlett - Clearly in Another Fine Mess - Unsigned 

illScarlett is a new exciting sound in my life right now! They are an extremely unique band 
bringing a fresh new sound to Toronto and soon all of North America! Between Alex’s 
incredible voice, Swav’s unique “island-style” drumming and Pat’s scratching on selected vinyl 
on his turn tables, they have created a niche that I think fits between dub and fast paced punk 
rock! Although illScarlett is not yet signed to any major record labels, I won’t be surprised if 
they get scooped up by a label soon and explode, bringing the world a sound similar to 
Sublime but different enough to make you love it even more! Every illScarlett show is full of 
dedicated fans that come out to have a good time. Every tan knows the lyrics to their songs 
and sings along with every note; me being one of them. This band makes me sing and scream 
and dance - they make me feel incredible! Clearly in Another Mess is a great mix of all of 
illScarlett’s incredible tunes! I really hope everyone gets a taste, because it’s delicious! 



The Sainte Catherines - Dancing for Decadence - Fat "Wreck Chords 

People are always making fun of French Canadians but one thing I can say for sure is, they 
know how to rock! Montreal's The Sainte Catherines have been around since 1999, but this is 
their Fat Wreck Chords debut release. They are known for their hard-working, hard-drinking, 
and hard-hitting brand of punk rock. The Sainte Catherines are a mix of hardcore and melodic 
punk rock. Raw and weathered vocals compliment the driving guitar riffs and break-neck drums 
on “Burn Guelph Burn." And "Emo-Ti-Cons: Punk Rock Expects" takes a direct shot at the 
glossed over rockers that claim to be punk. The Sainte Catherines put them right in their places 
with this one. Amazing! These guys are some of the most crazy-awesome dudes I have ever 
partied with! If you ever get the opportunity to be at a Sainte Catherines show, I just know it 
will be full of dancing, crazy shout-outs and ridiculously wasted French Canadian hotties! 
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This hotties status quoe is growing ever so 
fast and has been embrased by the horror 
fans as the character “Peaches" From 2001 
Maniancs. And there's alot more blood, guts 
& gore in her bloody yet promising future. 

Her role as peaches grabbed the fans by 
the balls and created a fan base beyond belief 
for this beautiful and talented actress. 

Of course we want to see her in more horror 
films of course, but we believe she can do just 
about any type of role. 

For those of you who haven ;t seen the Lions 
Gate masterpiece titled “2001 Maniacs”, don’t 
wait another minute. You also will see others like 
last issues hottie pick Christa Campell and of 
course all you hard core horror fans know the 
name Robert “Freddy” England" as shown in 
this photo provided by Lions Gate Films. 


Check out www.wendykremer.com 

Current Filmography 

2001 Maniacs (2005) .... Peaches t 

No Pills in Happyland (2001) .... Isis 

■' ^ 


63 




Interveiw By Troy Holbrook 

Are you tired of going to your local costume shop and paying 
$7.00 for an ounce of latex, over priced instructional books, 
make-up supplies and cheap, dried out latex appliances? Or 
buying from a retailer that knows less about the product their 
selling than you do? One of the best companies I’ve dealt with Is 
‘The Monster Makers” out of Cleveland, OH. They have everything 
you need for the beginner to the professional. They also provide 
some of the best service in the business and deliver straight to 
your door. A good FX supply company is the backbone of the FX 
industry. Without the proper materials, you are not going to be 
able to do a proper job. 

The following interview is with Arnold Goldman, owner of The 
Monster Makers. 

TH: Congratulations on your academy award mention from KNB 
FX for The Chronicles of Narnia. 

AG: Thank you. I dedicated a lot of attention and time to Narnia, 
so it is really gratifying to be recognized In that way. The good 
folks at KNB are very generous when it comes to sharing the 
spotlight. We received a very nice credit in the film as well. 

TH: What was your contribution to the film? 

AG: My specific contribution on the film was to provide a custom 
blend of our Monster Makers Foam Latex System that met particular 
requirements of KNBowners Howard Berger and Greg Nicotero. 
This was born out of my working relationship with Ben Rittenhouse 
who heads the foam department there. Ben has been a big fan of 
our system since he discovered it over at Rick Bakers Shop a few 
years back and we developed a friendship over the last several 
years when technical questions would arise. During these 
conversations we began to discuss the finer points of foam and 
how it could be made to workbetter. Once Ben started to tell me 
what he liked about our system it was apparent to me that he was 
interested in pushing the envelope. It was refreshing change to 
have an experienced foam runner who was not only willing to ask 
me if I could make the system do more than what is generally 
expected of a foam system, but feel comfortable enough to 
approach the subject and be receptive to my ideas. Once the 
channel was opened up I think he was just as happy to discover 
that we both wanted to push the same envelope and that we both 
had the same mind set. I knew that I was capable of providing 


him with something really amazing and when KNB ended up being 
chosen to do the Make-up for Narnia, Ben called me immediately and 
asked me if I could make up a special blend for the film. I think Howard 
and Greg were seeing what Ben was doing with our product and 
realized that the foam pieces which Ben and his staff were turning out 
were really extraordinary and way above the norm. Once they saw 
what Ben could give them, 1 think they almost mandated that he had 
to give them something really special for the film. So we all worked 
together to give the bosses what they wanted! It is also interesting 
to note that I never set foot in KNB's shop during the making of Narnia. 

I did all the foam manufacture and development work in Ohio where 
I run my business. Ben and his crew made all the actual foam rubber 
articles from our raw materials at KNB's shop in Los Angeles. 

TH: What other films have you and your company contributed to? 

AG: The list is long, but some of the more prominent films include 
Tim Burton's Planet of the Apes, The Lord of the Rings: Return of 
the King, Batman Begins, Men In Black 2, Hellboy, The Haunted 
Mansion, The Last Samurai and The Time Machine. I believe that 
all of the foam that has come out of KNB since around 2000 and 
also the last few year of Rick Bakers was our stuff. 

TH: When was Monster Makers established? 

AG: The mail order division was established officially in 1 994 when 
our first ad was placed in Fangoria. But I had been teaching my 
own Mask Making wot1<shops for four years prior to that. So really 
it began in 1 990. For anyone doing the math we are now in our 
sixteenth year. I can hardly believe it, but it feels great to be still 
carrying on after all these years. 

TH: What was it that got you interested in the special effects business? 

AG: It all started with my love for Monster Movies as a kid. And once I 
discovered that there was a craft to making them appear on screen I 
was hooked. I began to dabble in it beginning in the mid eighties and 
by the end of the decade I had begun to build a business around my 
interest. 

TH: What are the advantages of running a family owned company? 

AG: That is easy. For me the biggest advantage is that we get to spend 
a lot of time together. You also know that everyone is working towards 
the same goals. We recently relocated our business to within walking 





Masks by Monster Maker Owner Arnold Goldman. 


distance of our home. So the convenience is unbeatable. There 
are so many other advantages that I couldnl begin to count. For us it 
is really a huge blessing. We get along well too, so that helps a lot! 

TH: Tell me a little bit about the seminars you offer. 

AG: At the moment nothing is scheduled but in the past we've 
had both Animatronics and Prosthetic Make-up seminars. 
These are weekend events where we bring in very talented 
professionals like Doug Henderson who is an amazing and 
gifted artist. Doug has come in several times to give great 
seminars which were very well received. We've also had 
Rick Stern who is an old childhood friend of mine that has 
worked extensively in the film industry. He presents his own 
animatronics seminar that people come from all over the country 
to attend. Because of our move we haven't set anything up yet 
but hopefully by the time this appears in your magazine 
something will be scheduled. We are hoping to present a brand 
new seminar on molding and casting this fall. 

TH: Who are some of your featured artists? 

AG: So far it has been Doug Henderson, Rick Stern and Alan 
Tuskes who will be teaching the next one. Everyone listed has 
worked professionally in the film industry or has extensive ties 
to it. In the future will be bringing in more Hollywood and 
ex-Hollywood people for our seminars so stay tuned to our 
website. Monstermakers.com for info. 

TH: What do you feel is your company's most popular product? 

AG: We sell a lot of our mask making armatures and our own 
brand of oil based sculpting clay. Our mask making products 
and kits are among the most popular items simply because that 
is what we are most passionate about. They are also exclusive 
to our company. We are the only company in the world to offer 
complete, turn-key latex mask making kits for anyone that wants 
to learn how to make their own, professional quality Halloween 
masks. Our foam latex system is also very popular as are our 
lifecasting kits and dental supplies. 

TH: What makes your foam system different from the others? 


AG: If you talk with any of the professional foam runners who 


are using the Monster Makers Foam Latex System, everyone 
seems to agree that it is set to a higher standard. The foam 
is softer, stronger and easier to use right out of the box. 

We have succeeded in creating as high a quality system as 
possible and still keep the price affordable and easy to use 
for everyone. 



Sculpture’s by 
Howard Senft, 
using Monster 
Makers oil 
based clay. 

Right: The 
finished classic 
Boris Karloff 
monster also 
created by 
Howard Senft. 




TH: What are some of the uses of foam latex? 


AG: Lots of uses really. Aside from the obvious of prosthetic 
make-up, foam iatex is used for puppets, animatronics 
characters, stop motion figures, masks and fuii body suits, 
Haiioween displays and lots more. People are coming up 
with new applications for it all the time. 


TH; Are there any new products in the works for Monster 
Makers? 


AG: Yes! Always. I can talk about a couple. We have a new 
foam latex paint system that is showing great promise, it is 
still in development but it looks really good. Also some new 
prosthetic adhesives which are similar to Pros-aide and the 
Telesis Brands. There are lots of other things in development 
but it would be wise not to let the cat out of the bag just yet. 
When it happens your readers will be the first to know. 


TH: are there any new projects yourself or the Monster 
Makers crew involved in? 


AG: The second installment of the Narnia series is underway: 
Prince Caspian. So we are beginning work now and hoping 
to ratchet the custom foam blend up a notch yet again. 

Once again, Ben and I will collaborate on the foam and work 
closely together to make sure it exceeds the standards and 
more. He'll work his special magic in LA and I'll do my thing 
back here in Ohio again. Though this time I may actually set 
foot in the KNB shop for a visit and to see how things are 
working out in person. So all you Cryptic readers be sure to 
look for more Monster Makers products on the big screen. 


Steve EiRuggerio grew fangs during a Monster Makers 
Seminar. Make-up by Doug Henderson. 


Below: The Witches Cauldron, an animatronic display. 


Comic Book MYSTERY MANOR is based on a REAL Haunted House in OMAHA, 
NEBRASKA that has cast its shadow over the region for the last 23 years. In 
the book we will meet the Haunters of Mystery Manor, specters that will tell 
bone-cracking tales that will chill the hardiest of souls. 


The Ni^tmare Begins , written by JOHN LEACH, is based on a legend created by 
WAYNE SEALY & WALLY JONES. In the first of 8 chapters, we will learn the 
tragic tale of Greta Hall and her husband, Wiliam. Issue One is done the 
Masterful MICHAEL REIDY ("RuneSword" "Kremin ' A Fire Burns Through IT", is 
written by ED DUMPHY, with art by ANDREW KUDELKA — a simple story told by 
Mystery Manor's 'Shamus', the arsonist ^ost, about the struggle of a family and 
small fire that went out of control! 

The Book will be Printed In English 
ISSUE 1 ON Sale and a limited run of 5000 printed in 

September 28 2006 Spanish (Espanol. 



The MYSTERY MANOR comic-book will be 
released Sepember 28th, 2006, in time 
for MEDIA NIGHT at Mystery Manor. 
You can get the book at Mystery 
Manor, or order it on line at 

www.silverphoenix.net 


If you are in OMAHA, NEBRASKA 
during the month of October, you can 
see and experience the A story 
MYSTERY MANOR Haunted Theater for 


yourself! 



( over by Scott .lacksoii and Vincent Pi oce 
Remember, you can get Wayne Sealy’s Mystery Manor™ 
at the Manor in Omaha Ne or order it at www.silveiphoenix.net 


The location of Mystery Manor and the 
schedule for Halloween season is: 


716 N 18th Street 
off of Bert St,j, 
Omaha, NE 68102 
Phone: 402-346-2666 

www.MysteryManorOmaha.org 

Open: 

September 2006 
26“ , 27“ 7 pm - 10 pm 
28“ MEDIA NIGHT! 7 pm - 9 pm 
ISSUE ONE ON SALE! 

October 2006 
Sunday, Wednesday, Thursday 
7 pm - 10 pm 
Friday, Saturday 7 pm - Midnigtt 
Closed Mondays and Tuesdays except 
for the last two weeks in October 


Ottgnat^dwORcQerLHkjrcn^usecLwihpemesCBr Chai'.e 
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Thanks to Crherion one of the great bad movies ot al time, Dennis I. Muren s Enuftiox again can be 
both toved and hectded by aonreciative horror tans. Some of you iikeiy have heard ot the him 
because of a story which has an uncanny resemblance to the plot of The Evil Dead, however 
Sam Raimi has stated he has never seen the obscure film. The best reason, however, to 
watch this film is because ot the budding special effects talents ot director Dennis Muren who later 
would stun audiences with his oDects skills on Star Wars and Jurassic Park... The tilm is oresemed 
in it s most well know version (Enuinox) which was distributed in 1970 by Jack JJ. Jiarris of (The BJob 
fame) as weJl as the OriginaJ 1967 version (titled The Enuinox... R Journey into the Supernaturah. 

The original version credits Muren as the director ot his $6,500 epic and is a few minutes shorter 
than the later version. The latter vmsion had a few minutes of useless scenes tacked on so it would 
be long enough to run in theaters, and Jack Woods who shot these throw-away scenes gets credit 
as director. As mendoned earlier the plot nuts nuite similar to The Evil Dead. A group of college kids 
go into the woods searching lor a lost professor. As it turns out there beloved professor has run 
atoul of the evil released when he messed with a mysterious mystical book. At this point craziness 
fueled by cheesy special effects involving a lot of stop motion ensues, and that pretty much carries things to the end. The acting 
is wooden (definitely including that of Jack Woods as the ridiculous Asmodeus) hut the effects are a great blast for tans ot the 
wort ot Ray Harryhausen as well as that ot Tom Sullivan. The film as art is a total throwaway but does possess that strange 
D-movie allure that will continually draw you back tor more. Criterion of course has done a steliar job ot outhng together this two 
disc DVD set. An intro by Forrest I. Ackerman is a must. There are two commentaries, one including Mren, one including Hams 
and Woods. There is also a slew of interviews and out takes. The second disc even includes short films from some of the crew, 
my favorite being David Allen s (who worked whh Muren on effects) King Kong Volkswagen commmcial. I cannot recommend 
this to those looking tor high art. nor those looking for boatloads of blood and boobs, but for those with an appreciation for 
special effects and its history, and a general love for D-horror films this is a true gem. 


XETURK 

OF THE Living 

Dead 


This film was originaly set for theatrical rmease in October 2005 as the fourth episode of the "Return 
of the Living Dead' franchise, instead this fim was assigned to TV broadcast and direct to DVD release. 
The comedy ot these gore filled films has become more than just cuR cinema favorites... They have 
become timeless classics. INMI Oie original being by far Oie best ot these and Oie second ass more 
than tolerable, the writing and directing of the third leli Ittle to be desired to the fans, but even it has 
found h's place in die hearts of the fans after time. From a fans point a view. I see this one as more 
of a flop in the ways ot script and plotlme, but tmd that the make w and effects are vrorth the watch. 
The story witi take you on a familiar ride as with the previous fHms, but the nuarky humor within it 
comes off very dry and not very executed as its predecessors of the series. There wll be zombies to 
love and zombies to hate, but the character bm'ld ups leave little to be desired and no one realy 
cares about those who die in this one, especiafly the one who counts the most and that is the 
. » viewer, It you the viewer don't care weather or not a character comes or goes, then there wasn't 

" " much character provided. We will let you decide lor yourself, but this one will surely find it's way 

' intoallof us fan-attics hearts and will someday be thought of as the r».... or not. It you way the 
provability ot no name actors and an unghiing s(aipt stooging this from slowly gaining its place, it wN eventually become a 
2 ton heavy thing, but at the moment it is but a tilm with very little weight. You wBl find very little shock value and it doesn't 
even have that great tongue and cheek humor found in the first two classics. To befleve the tans will accept it at this point 
would be uneriy absurd in every way. It you really must see this ene to cure yourselt of the urge ter your zombie fixahon, we 
suggest you strictly stick to the rental method of viewing and save your money for Darksky HMis release of the origmal Texas 
Chainsaw Massacre or the anniversary release ot Texas Chainsaw Massacre 2, iMs is money much better spent and you will 
thank us... and your self for it later.... this we are sure ot. 
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iN THE MID 90s AN EERIE NAME IN METAL WAS BORN AND 
HEARD FOR THE FIRST TIME ON THE STREETS OF CLEVELAND, OHIO. 

A NAME THAT GREW ACROSS THE COUNTRY IN A SPINE-TINGLING 
FLASH, SPREADING LIKE A PLAGUE UPON THE LIPS OF AMERICAN 
YOUTH. The name of a band whose performance, SOUND, 

AND LOOK TOOK THE NATION BY STORM AND ROCKED THE SEATS OF 
CONCERT HALLS AND CLUBS ACROSS THE COUNTRY. WHEN EXPLICIT 
LYRICS AND HORRIFYING STAGE SHOWS ARE THE STANDARD OF SUCH 
A BAND, OTHERS MIGHT FIND IT HARD TO COMPETE WITH THE LIKES 

OF . . . “Mushroomhead." Today this band is stronger and 

MORE SHOCKING THAN EVER, AND IS CURRENTLY PLANNING A 
NEW TOUR TO ENTICE THE FANS OF THEIR NEWEST AND GREATEST 
CD RELEASE, SAVIOR SORROW ON MEGAFORCE RECORDS. AND 
FOR THOSE OF YOU FULLY AWARE OF THE TERROR LEVEL OF THIS BANDS 
SHOW AND. SOUND, WE THINK YOU WILL FIND THIS IN DEPTH AND 
MORE PERSONAL INTERVIEW WITH FRONTMAN JEFF NOTHING MORE 
tHAN INFORMATIVE AND ENTERTAINING. 

CRYPTIC: To KICK THIS OFF RIGHT, JEFF, WE WOULD LIKE TO KNOW 
MORE ABOUT THE NEW CD AND WHAT SEPARATES IT FROM PREVIOUS 

Mushroomhead masterpieces? 



JEFF: WE SPENT THE LAST SESSIONS, AND TO SOME 
EXTENT THE SCORPION KING SOUNDTRACK SONG, "ALONG THE 
Way," WRifiNG FOR A MAJOR LABEL, GOING MORE FOR RADIO 
SINGLES, IN AS MUCH AS IT WAS STILL MUSHROOMHEAD. WE COME 
FROM A HEAVY BACKGROUND AND A NO-HOLDS BARRED APPROACH. 

Before Universal, in a lot of ways our songs wrote themselves. 
There wasn't a formula, they happened and they were shroom 

SONGS . . . YES. A LOT OF GOOD HAPPENED IN A MORE CONTROLLED 
ATMOSPHERE, SUN DOESN'T RISE, ETC. 

But THIS NEW ALBUM IS A LOT MORE "US" AT OUR CORE: THE WAY 
WE STARTED AND BEYOND THAT. WE ARE AT OUR MOST EXTREME 
HIGH AND LOW HERE IN HEAVINESS AND DEPTH. THIS ALBUM 
COMES TO SAY, "FORGET EVERYTHING YOU THOUGHT YOU KNEW 

ABOUT Mushroomhead!" Like hammers cutting through the 
WIND or razor cutting INTO WRIST, EXPLOSIVE, BRUTAL, YET 
STRANGELY BEAUTIFUL . . . WAR AND PEACE THERE BEFORE YOU, 

A SOUNDTRACK FOR THE MOVIE IN YOUR MIND. I HOPE YOU LIKE 
LISTENING AS MUCH AS WE LIKED CREATING IT. 


CRYPTIC: EVERYONE IS INSPIRED BY SOMEONE BEFORE THEM. 

What bands inspire Mushroomhead and in what ways? 

JEFF: The OBVIOUS NAMES: FAITH NO MORE, PANTERA, GWAR, 

KISS FOR SOUNDS AND VISUAL PRESENTATION. BIG INFLUENCES, 

FOR THAT MATTER, ALICE COOPER, THE RESIDENTS. SOUND WISE 
WE WANTED TO TRY ANYTHING, BUT THOSE ARE GOOD EXAMPLES. 

Faith No More definitely tried anything! what’s strange is 

THE BAND SHROOM MOSTLY CAME FROM MATRIX, WHICH WAS 
SIMILAR TO PANTERA IN SOUND AND WE CAME OUT VIRTUALLY AT 
THE SAME TIME, AT DIFFERENT ENDS OF THE COUNTRY. SO WE ARE 
STILL DOING BASICALLY WHAT WE'VE ALWAYS DONE FROM THAT PER- 
SPECTIVE ... 1 DRESSED UP LIKE KiSS AS A KID, AND WE, FROM THE 
START, WANTED TO HAVE THE VISUAL SIDE AS STRONG AS THE 
SOUND. We NEVER DID A SHOW NOT IN COSTUME, AND WE PROBABLY 
NEVER WILL. 1 BELIEVE A SHOW SHOULD BE JUST THAT, A SHOW, FOR 
ALL THE SENSES. 

CRYPTIC: When, how, and why did Mushroomhead first assemble? 
CRYPTIC: Now ALL CRYPTIC FANS WOULD LIKE TO KNOW, ARE ANY 
Mushroomhead song and/or lyrics inspired by horror film 
SCENES OR titles? 

JEFF: Visually we are definitely inspired by horror period - 
I can't really name any songs inspired BY movies, but WE all 
definitely come from the background. Nothing else comes 
close to the feel of a truly scary movie. Sometimes i miss 
the old days when things just did it easier because I HAVEN'T 
BEEN SCARED GOOD IN YEARS BY ANYTHING OUT THERE. BUT YEAH, 

THE WHOLE BAND ARE HUGE HORROR FANS. 

CRYPTIC: What are your favorite HORROR FILMS, CLASSIC OR 
CURRENT, AND WHY? 

JEFF: The Exorcist, OF COURSE. The original Texas chain 
Saw, The first Nightmare on Elm Street, night of the Creeps 
IS GOOD. But 1 also LIKE Session 9, The Ring. 1 like gore done 
RIGHT AND PSYCHOLOGICAL THRILLERS, MOVIES THAT FUCK WITH 
YOUR HEAD. THE BOOGIEMAN - PLEASE, I THINK I COULD MAKE A 
CREEPIER MOVIE. 1 LIKE MOVIES THAT YOU COULD SEE REALLY 
HAPPENING MORE THAN THE COMPLETELY IMPOSSIBLE. EVERY ONCE 
IN A WHILE THERE'S SOMETHING DONE WITH A NEW TWIST, EVEN 
SOMETIMES TO AN OLD STORY. I LIKE TO BELIEVE THE TRUE SCARE 
IS OUT THERE SOMEWHERE, WAITING TO MOVE ME AGAIN. 

CRYPTIC: A LOT OF FANS WOULD LIKE TO HEAR IT STRAIGHT FROM 
THE DEVIL’S LIPS OR HORSE’S MOUTH. HOW DID THE MAKEUP AND 
MASK BECOME THE TRADEMARKED AND MACABRE LOOK FOR THE BAND? 
JEFF: WE ALL CAME FROM VARIOUS BANDS IN AND AROUND Cleveland, 
AND WE DIDN'T WANT THERE TO BE ANY PRECONCEIVED NOTIONS OF 
WHAT THIS BUDDING JUGGERNAUT WAS ALL ABOUT . . . "OH, THEY’RE 
GONNA SOUND JUST LIKE HATRIX, OR LOOK, IT'S THAT GUY, THEY'RE 
GONNA BE Death metal or Thrash or whatever. We wanted to 
HAVE THE FREEDOM TO DO WHATEVER THE FUCK WE FELT LIKE WITHOUT 
A NET. WE WANTED TO SAY, LOOK AT THIS SHIT . . . YOU'VE NEVER SEEN 
THIS BEFORE. OK. PICK YOUR CHIN UP OFF THE FLOOR. YEAH, 

THIS IS REAL. DON'T GET TOO EXCITED WATCHING A SHOW OF THE SAME 
DRESS, THE SAME HAIR, THE SAME SYNCHRONIZED HEAD BANG. 

From Day 1 , we wanted to leave an impression, a visual scar, 

A NIGHTMARE, A STORY TOLD OVER AND OVER, GROWING LIKE, HA HA, 

A FUNGUS. EVERY YEAR THERE’S NEW KIDS COMING TO THEIR FIRST 
CONCERT, AND WE’RE THE BAND PLAYING THAT FIRST CONCERT, ETCHED 
INTO NEW MINDS, WITH LITTLE BROTHERS AND SISTERS AT HOME WAITING 
FOR THE DAY WHEN THEY'RE OLD ENOUGH TO COME TOO. THAT'S ANY 
BAND’S DREAM, AN ALWAYS REJUVENATING CULT FOLLOWING. I GUESS 
WE WERE ON TO SOMETHING. 





CRYPTIC: What Mushroomhead song or lyrics have the most personal 

MEANING FOR YOU BEHIND THEM AND WHY? 

JEFF: It's lyrics from the song Solitaire Unraveling, "You don’t know 

PEACE TIL YOU'VE HAD SUFFERING." IT TRANSLATES INTO, UNLESS YOU'VE WORKED 
FOR WHAT YOU HAVE. HOW IS IT WORTH ANYTHING. I PUT THE TIME INTO THIS, 

AND I'M GLAD NOTHING WAS HANDED TO ME. IT FEELS THAT MUCH BETTER TO 
TASTE SUCCESS COMING FROM MIDDLE CLASS AND STRUGGLING AND KNOWING 
HUNGER AND FIGHTING THROUGH DOUBTS AND STRUGGLES. IT'S GOOD TO 
REMEMBER WHERE YOU CAME FROM. I WON'T EVER FORGET AND I TRULY CHERISH 
EVERYTHING GREAT IN LIFE AND FEEL PRIVILEGED TO GET TO MAKE MUSIC AND 
WRITE ABOUT LIFE AND MY EXPERIENCES AND KNOW THAT SO MANY PEOPLE CAN 
RELATE. 1 HOPE EVERYBODY GETS TO FEEL THAT IN LIFE. 

CRYPTIC: For THOSE DIE HARD MUSHROOMHEAD FANS OUT THERE. WHAT’S NEW 
FOR THEM IN MERCHANDISE AND WHEN AND WHERE CAN THEY GET IT? 

JEFF: WE ARE CREATING THE NEW LOOK OF THIS NOW 7 HEADED MONSTER. 

AND WITH THAT NEW LOOK A WHOLE NEW PILE OF GEAR WILL ARISE. AT THE 
PRESENT 1 DON'T HAVE EXACT SPECIFICS FOR YOU OTHER THAN TO SAY, AS ALWAYS, 

THE COMPLETE LIST OF THINGS WILL BE AVAILABLE AT OUR SHOWS AND ALSO CAN 
BE FOUND AT OUR WEB STORE MUSIC TODAY. JUST GO TO MUSHR00MHEAD.COM AND 
FIND THE ONLINE STORE. 

CRYPTIC: As WE ARE COMING TO A CLOSE. IS THERE ANYTHING ELSE YOU WOULD LIKE 
TO SAY OR EXPAND ON WITH THE CRYPTIC READERS OUT THERE? 

JEFF: GREAT TO TALK WITH ALL OF YOU AND HOPE THIS WAS ENLIGHTENING AND NOT 
TOO FRIGHTENING. HMMM, SORRY. IT'S 4: 14 A. M., AND !'M BABBLING A LITTLE. 

IT HAPPENS. But SERIOUSLY, HOPE YOU DIG THE NEW STUFF, AND THERE’S LOTS MORE 
TO COME. Now SOMEONE MAKE A MOVIE THAT SCARES THE SHIT OUT OF ME. PLEASE!!!!! 

Thanks for the time. Great talking to you . . . always let it stay . . . never 

LET IT GO! PEACE. 

AND there you HAVE IT, CRYPTIC FANS, AFTER SPENDING A WEEK OR SO IN CLEVELAND... 
I WAS OVERWHELMED BY THE STATE OF THE CURRENT MUSIC SCENE AND EVEN THE 
MERE HISTORY BEHIND IT. AND SO IT SEEMS THAT MONSTERS OF MACABRE METAL KNOW, 

AS Mushroomhead are undeniably a huge part of them both. 

CRYPTIC would like TO THANK MUSHROOMHEAD AND JEFF NOTHING FOR TAKING THE 
TIME TO SHARE HIS PERSONAL OPINIONS. VIEWS, AND INSIGHT ON THE CURRENT 
AND FUTURE STATUS OF METAL LEGENDS ’’MUSHROOMHEAD." 
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Interveiw By Count Kaufman 

Before we get into all the details behind your fantastic 
changing portraits, you had quite an interesting professional 
career leading up to this point. 

Cryptic: First thing I always must know, is what triggered you 
into this fascination with the macabre? 

TT: I grew up during the 1960’s when television was in its 
prime. Network executives were putting everything and 
anything on TV and were running out of new ideas fast. To 
fill the airwaves, they would purchase the rights to old movies 
from decades earlier and broadcast those. A lot of those 
movies were horror films. Because of all this, horror films 
experienced a sort of renewed popularity back in the 60’s. 

Keep in mind that when I say “horror” films I’m not talking 
about a lot of blood and guts. These films were much more 
about suspense and atmosphere. In most, the “monster” was 
really just a character that was misunderstood because he 
was different. This was the type of storytelling that really 
engaged the imagination. Especially the imagination of a kid! 
Not just me but a lot of kids. Monsters became hugely popular 
once again and soon there were magazines like Famous 
Monsters of Filmland and Aurora model kits. In no time 
Monsters became my obsession. Throw in a dash of Basil 
Rathbone/Sherlock Holmes movies and you have a good idea 
how I ended up with such a passion for things that are spooky 
and macabre. Some kids got into Bugs Bunny and Speed 
Racer, I was into this kind of stuff. I’m surprised I ended up as 
normal as I am! 

Cryptic: You have done work on special effects for some major 
movies, what were your special talents and contributions? 

TT: In the 80’s and 90’s a lot of horror films were made. 

There were a lot of jobs but not a lot of people with the know 
how to do the jobs. Guys like me who were fortunate enough 
to be in the right place at the right time had the opportunity to 
learn how to do just about anything they wanted. The more 
you knew how to do, the more you worked. During those 
years I learned mold-making, slush latex casting, dental 
acrylics, hair-punching, soft foam sculpting, mask making, 
how to run foam latex, painting, prosthetic appliance... the list 
goes on an on. You became sort of a Jack-of-all-trades. I did 
a lot of stuff for a lot of great films - Cocoon, Honey I Shrunk 
the Kids,^Army of Darkness, Addams Family, Gorillas in the 
Mist - but because everything was a team effort so there 
really isn't one example I can offer of something that was 
100% mine and mine alone. 

Cryptic: You worked with some of the greatest special effects 
make-up artists of our generation, what was that like? 

TT: I was working at a place called Roark Productions when I 
got a call inviting me to come work at Rick’s Baker’s shop. I 
thought it was a prank call at first but I later learned a friend 
had recommended me for the job. It was an amazing 
experience. I had come from a small shop where only two or 
three people worked at a time and here’s Rick’s shop with 
twenty-five or thirty people with the same love for special 
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effects that I had. It was like I died and went to heaven. I had the 
chance to reaiiy get to know a lot of very creative people. In fact, 
the amount of talent under that one roof was astounding! Being 
the new kid, i decided that I could learn as much as I wanted if I 
just keep my eyes open and my mouth shut. There was so much 
going on there. It was like a college education in some ways. 

In short time I was able to prove myself and was given 
responsibilities that were more hand-on and creative. Everyone 
starts at the bottom but I think I was biessed in the sense that 
started at the bottom of the shop owned by the guy who won the 
first Academy Award for make-up effects. And then he went on to 
win five more. I have just a huge amount of respect for Rick and I 
feei fortunate and privileged to have been a small part of his team 
during those early years. In many ways it’s still seems so unreal. 
Cryptic: You have actively been involved in haunting for many 
years, some of the best and biggest haunted attractions there are. 
What are some of your creative contributions to these haunted 
ventures? 

TT: When I was young there were these rumors of something 
called the “Haunted Warehouse.” It was almost an urban legend, 
really. No one knew all that much about it except that it had real, 
live monsters. Every year, around Haiioween, I’d hear about this 
place. If you were lucky you’d have a friend who had a sister who 
knew someone who had a brother whose best friend’s stepsister 
actually went through it and survived. Well, the “Haunted 
Warehouse” was actually one of the very first walk-through 
haunted houses in the nation, it was put on by Campus Life 
and was hugely popular in the Southern California area. In fact, 
a lot of people claim that’s where Knott’s Berry Farm got the idea 
for their Halloween Haunt. Anyway, someone came by my high 
school looking for kids who wanted to be monsters but there was 
a catch ... you had to be 17. I did what any 15-year-old monster 
obsessed kid would do. I lied! So that’s how I got my first taste at 



haunting. I did Campus Life haunted houses for a number of years but then they 
decided to not do them anymore because they were a Christian group and they 
thought they might be glorifying horror. A few years passed with not much 
Halloween stuff going on but then, in 1 982, I saw a circus tent go up in a mall 
parking lot. I figured Campus Life was back. I was wrong! It was actually a 
20'Something year old kid named Mike Burnett who borrowed money from his 
dad and decided to put on his own haunted house. I helped him out and during 
the run of the haunted house and discovered that he was into all that crazy 
monster stuff too. When the Haunted House ended, Mike and I remained friends. 
We worked out of his parent’s garage in Anaheim Hills, CA and taught ourselves 
how to make corpses, props, masks, prosthetics and stuff like that. After a while 
we had a bunch of cool, creepy stuff so sold a lot of it to Knott’s Berry Farm for 
their Halloween Haunt. This ended up being a pretty good little side business. 
One year I think we must have made at least two hundred corpses skulls and 
various other body parts. It was crazy! We also made.a big pneumatic dragon 
head and a Phantom of the Opera guy that played the organ over the main haunt 
entrance. Mike and I eventually got into film work but along the way we made a 
few haunted houses of our own. There was one called out by Lake Paris, CA that 
was just huge! We also did some Haunted houses for the city of Long Beach. 

In fact, the haunted house I built in the early 90's was where I debuted my first 
changing portrait. Mike had his own shop fro a while and I’ve heard he now heads 
up the make-up department for Florida’s Universal Studios Halloween Horror 
Nights. As for me, I went on to start The Ghoulish Gallery. I haven’t seen mike in 
ages but even know, all these years later, we are both still involved with Halloween. 
I think that’s kind of neat! 

Cryptic,: Do you still frequent haunted attractions for fun? 

TT: Halloween is such a busy time for The Ghoulish Gallery but I do try to go to 
the local haunts whenever I can just because it’s so much fun. This past year I 
did a guest artist appearance at a haunt called the Haunted Vineyard for the 
better part of October and a funny thing happened ... the cioser it got to 
Halloween, the more i was itching to dress up and scare people. Eventually, I got 
permission from the owners and using a mask they had on hand, quickly put 
together this rotting/decaying Minotaur character. Unknown to me, the first night I 
wore it was a “dark” night at Knott’s Halloween Haunt so a lot of their monsters 
had come over to go through the Haunted Vineyard. It had been a long time since 
I had been a monster in a haunted house so I was a little unsure how effective I 
would be but before the night was over, I scare one of the veteran Knott’s monsters 
so bad she peed her pants and her fellow monsters gave me a standing ovation. 

It was a great experience! 

Cryptic: Is it true that you based your idea for the changing portrait from 
Disneyland’s Haunted Mansion? 

TT: Absolutely! There is just so much so much imagination, creativity and magic 
in that attraction. Not to change the subject but my father was an ornamental 
plaster. He created a lot of the rockwork on Tom Sawyer’s Island. As a result of 
his association with Disney, our family was invited to attend opening day of the 
Haunted Mansion. I had to be only eight or nine at the time. I remember being 
really scared but also being so in awe of the whole thing. It really left an impression. 
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When I got home I begged my dad to find out how it was done. Several days later he came home from work with the address of Walt 
Disney Imagineering. I sat down and wrote a letter just gushing about how much I loved the ride and how I wanted to make 
something cool like that one day. I must have asked a million questions and it had to be pretty obvious that the letter was being 
written by a kid cause I think I misspelled half the damn thing. Anyway I sent the letter off and pretty much forgot all about it. Then, 
about a month later, I get a letter back in the mail. It had this really distinctive hand-printed block lettering. The letter was from 
legendary Walt Disney Imagineer Roily Crump, the co-designer of the many illusions seen in the Haunted Mansion. He wrote, 
“Believe it yourself and follow your dreams.” I’ll never forget that! But that’s not the end of the story. Just a few years ago, out of 
nowhere, I get a letter in the mail. The front is addressed with familiar looking hand-printed block lettering. I opened it and it was 
another letter from Roily He had been given one of my changing portraits as a gift and was writing to tell me that he thought my 
interpretation of his illusion was perfect - the best he’s ever seen. It was a very emotional moment for me. I was deeply moved and 
I think I may have even cried at just the beauty of the irony. Obviously he had no idea I was that little kid from years earlier but it does go to 
show you how just a few words of encouragement can really make a positive influence on a kid’s life. So to answer your original question, 
yes, Disneyland’s Haunted Mansion attraction has been a definite influence in more ways then most people could ever possibly imagine. 
Cryptic: Being a huge classic horror movie tan, I feel your portraits share that classic feel, that creepy quality of that era. What do 
you aim for when you create your images? 

TT: Yes, they definitely have that feel. We also aim for a little bit of a psychological edge. Dark and spooky is good but when you add 
a psychological edge to the mix you bring things to a whoie new level. A little know fact about me is that I have a degree in psychology 
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and am certified as a Clinical Hypnotherapist by 
the American Institute of Hypnotherapy. Simply 
put, I understand fears and phobias extremely well. 

A big part of our character development involves 
incorporating as many psychologically disturbing 
elements into the art as possible. We want our 
characters to be visually intimidating and unsettling 
on an almost instinctive level. For example, we 
recently did a portrait of little boy in a sailor suit who 
transforms into a corpse. Little kids turning into 
corpses are already over the edge by most people’s 
standards but we decided to take it further by adding 
some cockroaches in the after image. Now we have 
this innocent looking, angelic little boy in a sailor suit 
that transforms into a roach infested child-corpse. 

People love that stuff! That’s a more obvious example 
but there are a lot of subliminal thing going on in our. 
changing portraits too. That subject could easily be 
another whole article! 

Cryptic: One thing that’s noticeable right away 
when seeing your portraits is the fluid transformation, 
the impeccable quality. Each piece seems to tell a story. 
Many artists claim to have some kind of connection with 
Iheir art, do you have any such feelings? 

TT: I definitely have my favorite characters for one reason 
or another but I wouldn't say I'm connected with my art. If 
there is a connection there it’s that 1 just like making cool, 
spooky stuff. Working at Rick’s shop taught me that quality 
could be a calling card. You know, when I’m sitting behind 
my desk designing a new portrait character, I sometimes 
stop and wonder if anyone else really notices all the little 
extra things we do to make sure our portrait are the best out 
there. I mean, we used museum quality printers and inks that 
are water and fade resistant. We used actual photographic 
paper because the imaging sets on the paper and remains 
crisp and clean looking instead of soaking into a fiber weave. 

To my knowledge, we are the only changing portrait company 
professionally trained in the assembly of lenticular art - others 
are self-taught. All these things are important to me but I’ve 
often wondered if anyone else out there really cared about all 
that stuff? Apparently they do! Just this past year, The 
Ghoulish Gallery was honored with two national awards for 
product quality. In fact, to the best of my knowledge we are 
the only changing portrait company to have received such a 
high honor. Not long after, another company started to 
advertising that THEY had award-winning changing portraits. 

It’s my understanding that what they really won was an award 
for having a spooky website, it actually had nothing to do with 
their portraits. It’s kind of an antidotal story but it demonstrates 
you how far some people will go to try make their product seem 
more like ours. So yes, things like fluid transformations and 
impeccable quality are a very important part of what makes a 
Ghoulish Gallery Changing Portrait stand out from the rest of 
the pack. We're pretty proud of the quality of our portraits. 
I’ve always said that I don’t want to make the kind of stuff that 
I wouldn't want to buy myself and that still holds true today. 
Cryptic: There are a lot of cheap imitations out there, you 
being the first creator of the changing portrait, what would you 
say to someone looking at buying these portraits? 

TT: I’d say that when Leonard Pickle, Editor of Haunted 
Attraction Magazine and host of the annual Haunted Attraction 
National Tradeshow and Convention (HAuNTcon) needed a 
custom changing portrait, he didn’t choose just any changing 
portrait company or the job, he choose The Ghoulish Gallery. 


I think that speaks volumes! 

Cryptic: Do people ever tel! you that one of your portraits resembles 
one of their past relatives? ’ . 

TT: Since most of my portraits incorporate actual Victorian 
photographs, it’s a given that these people are someone’s past 
relatives. There was an incident just this past year where a customer 
told us that our Donna D’ Dead “before ” image was a close 
resemblance to his grandmother in her younger days. I asked what 
area of the country she was from and when he told me, I was stunned 
because I knew the original photo had come from that same town. 

1 gave him a sample of that portrait to take back his grandmother in 
hopes of discovering whether or not she was really the woman in the 
photo. As it turns out, it was her! How crazy is that’s? It was her 
college dance photo! Apparently the photographer had kept a print 
or something. Anyway, I did what I thought was right and offered to 
remove it from our selection because I assumed she would have been 
offended. As it ended up, she actually thought it was one of the neatest 
things she’d ever seen so she gave me permission to continue to use her 
image. The weird thing was that I got a call a few weeks later and apparently 
she had passed away. I think there’s a movie in there somewhere! 
Cryptic: Do you have any creations based on any of your relation’s 
and what's your favorite? 

TT: That’s a great question! I don’t have any changing portraits that 
are created using photographs of my own relatives but I do have some 
of other people I know or portraits that are named after loved ones, 
friends, etc. “Nana” is actually my mom's nickname so we used it for 
one of our characters. “Isabella" is the name of my best friend’s 
daughter. “Father Devlin" is in real life a guy named Anthony who is 
one of our favorite waiters. We do a lot of that stuff. Just a lot of inside 
jokes and wacky stuff like that. 

Cryptic: Are there any other lines of products that we can watch out for? 
TT: We’ve recently released a new 8'’x10’’ changing portrait size that 
has proven to be quite popular. An 8”x10” is about as small as you 
want to go in a changing portrait. Anything smaller and you really 
won’t be able to see the detail. We’ve also just finished up a line of 
staring portraits which recreate that old haunted house gag where a 
eyes of a gothic looking portrait follow you as you walk throughout a 
room. It really is a creepy effect and one that I’m sure will be really 
popular. There are some other things on the horizon but I can’t talk 
too much about them quite yet. But they will be cool, I promise. . . the 
kind of things I’d want to buy myself! 

Cryptic: I'm sure we’ll be right there getting ours! 

Thanks. For more info, check out www.theghouljshgallery.com. 




^ ^BP:UA!Zy f3, nes, C5NT1ZAU 
HI&HUANP^, VIETNAM. J2 KUC<^ 
^OUW OF U.'F. FUZBSA^F "AfUF^". 


Desr Bsrbara, 

Tu3t a abort latter today. UJ^re in 
the buah a^ain, can't tell you exactly 
luhere, but one place la about the aame 
3^..anotbej'.in this boUind atua.mp». 


THI5 Vy 

B&AUfSOUP OINKY-PAO, 
UXm FIVE mCFS FROM 
THE L2 ANP ZSRO $!ON 
^ OF CHARUE^... 


you RATHER RUN 
INTO A FUUL EUOWN 
PAJAMA-PAfZry, 
^ BRONTO? ^ 


I'MJU^T ^ 
$AyiN'..5'TOO 
. aulST... . 


Bronto'a here Mith me. Alujaya 
mai^ea me feel aafer. l^e'a HHe 
thia indeatructibie ^iant luith 
a machine ^un. X'm ^lad he' a on 
•" aur aide^ 


Billy^ "Band-Aid" 
Kirh’a on hand uiith 
the morphine and 
crazy 4lue. Xu at in 
caae one of ua 
nseda putting bacH 
toxxethsr.- -V.— 


.QUIBT~ 


Ulhoie apuae/a 
a little jumpy... 



• \ 


HE'5 ^ 
I^W RIOHT, UT. THI^ 1 
■■mFAR INTO INPIAN ' 


JUBT^TAY >1 
^OOU/ BANP-AIP 1 





coumjzy, WE 
i^r^HOULPA ^EEN 
Fm OR HEARP , 
aOMBWIN' L 
NOW^^fl 

■ BATTALION PUT5-’ ' 

■ THE HEAVY VC 

■ /MOVEMENT 4 , 

M OR E ICLICrCE i 
^^FROM HERE... A 






s. ' isi 

a- 




■i' ’ ' ^ 

W CHARLIE IE WHAT Kk 


1 \ > r 

! WEM^/l/VroURJOB^XH 


i i V r 

1 IE TO FINP THAT 



i LlETENINd POET ANP ■■ 



A EEE WHY THEY'VE 






...Should be on 8 7. 
^ day lay-in at base 
Waamp, This emergency 
watro! Just fen in our 
'laps. Seems 7 grunts 
t in a remote listening 
lost near a l/C occupied 
mia^e haven't reported 
I in ^ days... 


'^Bonnie" Benitez rounds us out. 
Best radio man in the 'Ham. Quiet 
as i^ell tuhen he's off the s^uaiuH, 
but if you need an air striHe or 


Xt doesn't Sound dood. UJe 
Chech it out and if s (/C... Ule 
can in air support and burn it 
an. tflahes us an nervous. Xt 
helps to write, feels Hhe X'm 
home, safe with uou... 


Sot 3 new ^uy last weeH. fot-head 
fena named tiJann from Alabama. UJe 
can him "Pixie-Paw^' cause of his 
drawl, feard bad rumors of some 
thinds he^did.durindXet,.. _ . 


X’m ^ettin^ pretty short 
over here, Barb. Two months 
or So and X'l! be shipping 
out home, fame to see you. 
fold you... 


Bronto ^ets out 3 Couple 
of days after me. X'n wait 
for him in daikon and well 
catch the bird home together, 
fe wants to see Pittsburgh 
and meet the blonde bomb- 
SheiUtL miLaiC tu res. 


TIMS 

TO PEtPEe, 

. LOOT. . 


JUET ^ 
WRAPPIN' THI^ 

. UR MAN... . 


X^atta^o, baby. Rest 
stops over, fand in there, 
be tou^h for me. Before you 
Hnow it, X'n be home. Bronto 
- ^n^m^JII£i^.. 






wHATCHoo ear 

THAK, LOOT? 


^ OLP 
NUMBER 68, MANN. 
^ LUCfCy 6HARM. 


LUCfCy 

6HARM? 


YOU'RE ON 
POINT, BRONTO. 
LET'6 6>0. ^ 


^ HOW THE ^ 
HELL 16 A BULLET 
A LUCIC/ 6HARM? 
LE66'N rr6 RIPPIN' 
THROUOH 50ME 
^ OOOIC, I MEAN. 


r YEAH, MANN. ^ 
ONE-EIX THERE 60TE 
HIM A LU6XY CHARM. 
WOULPN'T 'EPECT A FN& 
LIICE you TO KNOW 
, 'BOLTT T>iAT XINPA , 
THANO. 


LUCICY ^ 
CHARM... EOUNPE 
PINKy-PAO TO 


TDE LOOT 
ear a eyetem, 

^ MANN. ^ 


^ Y'EBE, HE ECRATCH ^ 
THE NUMBER O' PAY HE'E 
EHORT IfTTO THAT EHELL 
CAEINO THERE, ANP AT THE 
ENP O' THAT PAY, HE LOAPE 
IT UP IN HIE .4E ANP ROW/ 
HE EHOOT IT INTO THE BUEH. 

'NUTHER PAY OONE, HE'E 
^ ETILL BREATHIN'. > 


II 





Mr 







^ New auy ^ 

MAKee Mg NgeVOLIg, 
UIgUTgNANT. Hg'5 <50T 
^ THAT ITCH. - 


BVSfZYTHIhl& 

r MAlCg^ you NgRVOUg, 8ANP-AtP. 1 

MANN'U gg OiCAy. Hg JUgT WAKTg TO 
BHOOT gOMgTHlNO. WB OBT 
’ TO THAT 'VIULg, Hg'LL PfZOBABUy i 
OgT Hig CW^HCB. ^ 


WHAPPyA 

THINK HAPPBNgp TO 

THOgg ouyg? ^ 


AW, NO... you 

OOTg TO &BB Pig... 
'BOUT go MgTgRg 
. UP THgKe.' 


you AIN'T 
OONNA BgUlgVg 
WHAT I OOT, 

.. 


I PON'T 
KNOW... BUT IT 
PON'T LOOK 
. <300P. . 


BRONTO'g OOT 
gOMBTHIN'] 


WHAT ig IT, 
JAOKgON? 


WHyAUL 
THe R?IOOtN' 
MygTgRY, BIO 

. /MAN? ^ 


FUCKIN' 

VC... 






9»m 


3AU PAY FOR m. 
eOOK, LUCKY PAY FOR 
THF "Dixie PAWO'... 


oemteMEN, 
Meet MR. FUBAR 
VICTOR CHARLBB! 


HOUP ^ 
YOUR FlRg, MANN' 
YOU WANT THAT WHOUS 
'Vine POWN ON OUR 
^ A^e^F' ^ 


NOT TO WORRY, 
FN<3... rr$ UNPBR 
. OONTTZOU . 


^ WHY'5 He ^ 

xeep CALUN' 

Me THAT, UPOT? 
k FN(3? 4 






AN' THAT 
1^ THAT. 


MEAN5 
FUCKIN' New/ 

. &uy... ^ 


BRONia 


pil 












Y eHooT ^ ■ S 


1^ THAT ^ON OF 



A 3\TCm ^■BR 












^ WHAT ^ 
m. ZIPFBfiHSAP 
. HBIZS 


^ WHAT mV OF ^ 
JUN<5Ue MCB 1$ HF ON? 
WE'R? OONNA HAVE TO CUT 
w THAT THINO IN HALF... . 


NO we AIN'T... 
you LEAVE IT TO 
. ME, U?OT' . 


...\F ^ 

A eoou OLP 
ALABAMA HBAP 
^ BH077 A 



^ WBU, TO 5TAKT... 

you 5e£ THI5 BRUI5!N<5? W 
THAr$ POOLINO ■ 

NBAK H)5 ^PfNB. THAT 5H!T 9 
PONT HAPPEN FA5T ANP IB 
k IT ONl.y HAPPENS WHEN MM 
I yOU'RE PEAP. “ 
^ THEN 
THERE'5 

m/0... 


WHAPPyA OOT, 
8ANP-AIP? 


HARP TO TEUL 
MU^H WITH A HAL.F'A00 
JUNOLE AUTOF^y... BUT I CM\ 
TEUL yA TH!5... WE WEREN'T 
THE FiRET TO OREAEE THIE 
^ ZIPPERHEAP. ^ 


QUIET, 

MANN/ 


EHOW ME, 
KIRIC... 


BUULEHIT KIRIC/ WE 
FlULEP THAT OOOK 
FUULA EVERyTHINO 
BUT THE KITCHEN 
*s. EINK/ ^ 


THA' EOME BAP MOJO, TOMMY.. 
VOOPOO EHIT LIKE MY CRANNY 
WHIEPEREP 'BOUT, BACK IN 
. NAWLINE. *ZUVEMBr... WALKIN' , 
PEAP MAN. ^ 


RIOOR MORTIE. 
CHARLIE HERE'E BEEN 
PEAP EINCE 
. N/0HT. 


I'M A LITTLE 
FUCKIN' EPOOKEP 
^ MYEELF. 


r EUCK IT > 
UP, TROOP ITE 
OETTINO PARK ANP 
WE ETILL OOT A 
^ JOB TO PO. y 


BRONTOi CET 
BACK TO THE PERIMETER, 
MAN/ WE NEEP EYEE ON 
. THAT BUEH/ , 


'F^EP THIE EHIT TO YOUR- 
EELF, BILLY. THEEE OUYE 
. EPOOK EAEY. . 


Continued. 
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Forget about your dreams.. 

We want to help you bring your 
nightmares to life! 


The Monster Makers is the One Stop Shop 
for all your monster and mask making needs. 


[MAKING KITS 


We also carry RD-407 
Mask Making Latex, 
moldmaking silicone, 
polyurethane foam, 
oil based clay and much, 
much more! 


DENTAL KITS 


The Monster Makers 

15901 Hilliard Rd., Rear Buiiding 

Lakewood, OH 44107 

Phone: 216-521-7739 Fax: 216-521-6779 






Interveiw by Thomas White 

Insoked by Khw Kong wben he was flve-yeais-oH and slowly beceming nolbbig 
short Qt obsessed with die behlnd-lhe-scenes of the silver screen, Tom Sullvan 
grew no to bring ns some of die most memorable sisoals of any cuff classiG dim 
and has noi stomied diere. Wifh his special effects on Eim Deal and bis new bh 
horror comic Dm smm s Boots ol fbe Deoe, Tom condones to bring os his 
wonderful creadons in any medlom asalalile 

TWblU: Tom, I would like lo go bach a HOe ways wbb yon and laH a Hide UK 
about what got you imeiested In art and special edecis. 

Tbamyau: d goes back lo when I was dve-yeais-old and saw the original IUob Kobb 
fur the drsl Ume. I bad no Idea how Kong and die dhiosanrs or Sknl Island was 
done. I became a huge Ian of dbiosanrs and drawing and scnlodng ever since, d 
wasn’t undl the third grade drat I heard about m Seveom Koyage ol aoDoD, and 
about die same dme I found onl about fooieos Moaslers el mo lone. 

Ferry’s bridlant magazine was the only information about special effects In the 
eaiiy 19611s. 

TM Was your aiUsdc latent nedceable right from die gel-go or dH d take some 
pracdceii 

TS: I Gtearly bad no talent, lusi an uncompromising ambldon to loam hew to draw 
and paint and make movies. 

UK and yonr wiidng? 

TS: My plan from early on was to become a ’leoalssance man." a master of al 
dados so I ceidd become an ubeMKreclor. I have always been makhig up stories. 
These stories wore mosdy darrybaosen kind of artveniores. aecenlly. diongn. dianks 
to Cbazz DoMoss and dead dog Comics, my wriUng Is being onbnsbed. I am very 
pleased with die results. 

TW: Ton ve mentioned kbig Hoofs groundbreaking edects, done by none older than 
wnis K. O’Biiea. as a dednittve mdoence on you al a very early age. did you seek 
out ether O’Brien dims or was d more gel-wllaleve^you-can-Bel-sou^banils-ou? 

TS: kbsoliilely! Thanhs to famousiltoiisfeis or film lurid I was able to create a llsl 
at dkns lo Ieoh out tor. My mother let me stay up on school nigbis and watch the 
10:30 p.m. movies d I could make a case drat Oils dbn would enhance my education. 
She also laugm me the Importance of remembering the names of actors and 
nimmahers from the dbiis. I was the only kid I know who knew how special edects 
were done. I was making day sculouiies of the Vmir and a carved foam rubber 
Cydoos and liosani heads tram One mtoo Tears DC. I also saved up my lawn 
mewmg money and bought an 8mm camera and started my step modoo espeifmeiits. 
UK So hew dU Bay darryhausen. one of O’Brien’s scholars, help shape your work, 
with dkns like Clash ol the maos and lasoo amt the tiDooools? 


TS: Bay is simply inspiiing. The dynamics of Ms adieu and the scmpmes and 
designs ol his creatures are consisteglly seme of the best chamcler desigiis a 
the Uslory ot nas. I ceBected every magazme and book on Bay and special 
edects. IsOBdo. I had the honor of meeting Bay a couple of iknes at various 
conventions. He is an amazingly apprsachable feda. 

TW: How did you and Sam BaimI gel togemet? 

IS: My wife Penny was going 10 Mfchigan Slate umsenlty and wme there I read 
about the M.S.D. Creadse Fmnmahliig SoGlely. which was achialy Sam and Ms alder 
brother bran tapping into the lucrative student esems market an cmupus. 
they lound as on camnus sludeuls they could get deals on reutmg aaddoiinnis 
and would charge a buck or two and shew Sam's super 8mm eamciBes. 

I1K What a knot our leaders don I know m drat Bahni bad a lew other iHngs he 
iHd hetere at Ooad, and you were Were ter same of that sinfl Ibcleselhere 
was a feature dim called. ASMIinler. that yoh worked on. klihm else was Were? 
TS: Saamadeabonch.TherewasgmiolkslolhrftaboutasmeHlaltenaniAa 
leda. Hsataugbiiul. Use ThoMwnrgaleyfid stairhiglimiKebeieihpeit.asa 
wimpy kid picked on by most at coBege who goes Colanhhic Oh Ms larmeaters. 
Way ahead ol Its thae. CkrckunitwasaheiroreiqieifmehtstaiiingScanSgiegel 
and GberylGuneiidge about a woman nghlmg hack against a staming ham. dwas 
abom 10 mhiotes long and managed to loek sBck and cieate same leasma. 

I remember hitack or the Mkdog Hand. wHch has a mt of M Dead 2 m K 
TW: Do you have any of these Mms or stws or anyikmg tram these ommclsn 
This sort 01 stud coutd make a man rich on Hny. 

TS: I do. but I promised net In sea or copy We mns. I can show them w friends. 
dK So dwas pretty natural that when BahM started doing fidl Dead; yen wuidd 
heonboaniP 

TS: Sam and the guys wisaly checked out other IK artists, bhl I was hMb to 
work tor very Bide money and I do have a senaae set ulsIdBs. I think Wase 
dmiBS sold me. 

dK iamsareWeBstlsekteiisise.hutghiensalewdetailsanWemipsaed 
edects you crealed lor ArdDead. 

TS: iwasiesponaMelercioaWigWebuekolWedeadimchuWwWe p agesa m vi ii k. 

I alse created the dagger. I deslgiied, crealed and appied We Beame makeup. 

I created We practical gore edects. as WOK I was We HnaccielRed. amaaid kit 
DheGhn. I designal, conslmcled and co-anhnated We meddewuluiale tni n cn i x. 
ahmo wdb Bait Pieice. I May We demon hands wdhm We Deamie Wat hast OM et 
their bodies and Wrow guts mlu We auileaee’s tans. IWenghlWalwas 
hngeitain. I painled two gesleis to help nnmete the flm wheu d was kaawn 
as mo Cook or the Dead. 



all images are property of Tom Sullivan/darkagcproductions-com 



ni: StfMllMiaraaMdiaMliHisnaiiBinrai«as8iltsMlanMilMlora 
kecMfeisiiiMliisioila. WMimrainaiiiiioacliedforMaga*: onitnr 
Ume 

IS: u nw M M 1985. 1 nu. San Md bed in cmUKi. and I was iilfand aw 
clifictslMsad0;. IwasnMiiansiedladeimnaliaiaagaia.Iiaiilie 
nmia n U d Stan ■anaasenaances ware nan mtenisang. UK Bung Beale ai me 
cad bad a aid BammaseB-tiiK iHiae. Hal Sam soewad an na Bacagraend 
dales and Ibaemiaf was ad bat Bdilnaiad. 

IK ysamaa'idsalaiatlbadaHe-daielfaciseelbeniaKabiibellist 
awda. WbatwansamaatllietbiBgsnaaMfarBeadbrllswtf 
IS: IsaMedlbaeaaanaiidbdllbabsabsnllbedaad. 

I dastniadlbaaaw dagger. IbabM was caslfraai die arHnal. CanHaweand 
Me Me sadMed dm Made. I desigiied and ban tba ateneats and aidmaied Ibe 
maning bnnb wiHng/idwsl segaanca. I designed, nan. and anbaatad dm 
Haaiialla bead nanan eal M Ida near sbnl I aabnated AsbS bad tambig white. 

I aabnalad iba dnwar wHng. i desigaad. balL and anhaatad me daing Deadite 
St me dbaS mme. My Me wde Penn and i bava caawes at me ahgon seeaa. 

IK SawtMbatmenedanbjlimrsrilartias^ Wars yna anwaaebad to be a 
nitainiallBiP 

IS: vas.batliamaitedway. Ibei naadad a new Saab el dia dead, as they 
bad idsaa away ar bent dia bnebs traia B ? mat they aavar retnniad la nw. 
lab tan na I eaald ban a eanea d I eaaht tty ant ta Lb. iMlonnnaiely. I was 
laeanrbN Iran a ear aeeHaat and eaiddn’t attend. 

IK daw did yaananaga la maintain Ida rights IS yaw wart an me M Bead 
Mns? 

IS: Ibaddimnwriiisg. I aiss eagyrigbiad ny weib. My eanrigbls base paid 
na nans Ibsas wbal I earaad dahig Ida dWi. 

IK dawdayaalbiBblliingswnddbamegamiuedlerisadiaadHa’tbaniba 

rights la yaai enadaiisP 

IS: iwaaldbanbeanshtingaBmasbiadneswaiebingibenarada Faitanaieii. 
San and dm gays eaahba’t altaid diese dalaBs when may were mahlag Ida llm. 
IK Sa what bangaaad after me AfBasdlliiisP Bid yea lead far lasra wart bi 
me fm iadnsliyP 

IS: InenrgatanhnanartrannywerthiMifleadllwegtlawnrtlarsnan 
lasannam la San Mnelsea whan Penny and I ntand ant mere. I had shat nbw 
laSs at 36 eniasaras at ad ny wart an fM Bead and daeanandiig me shssi in 
IbaaessaaL IbatmawasgnreliasadbySanandmegnys.ssllelladnbwrads 
win man aad may wn man in Ida ear trnh ad sannar. Sa I bad naming In 
sbaw anybady mat I bad aeniady wmtad an a nasie. d mat idree years far 
EM Bead ta be ralaasad. sa R was laagb gahig. 

IK IbBiisabaalBllldaiGB1IBBncIlldl& 

IS: BHdUSEFMBUCIIBdSistbaaameafny website. R das a 6aBari.Faniai. 

News, and bthwaianeessacdMS. R wM be laedated saan n adnw far a eataMg 
far art mints and rendeas. as wad as banar nelwaiting far fdnnahers and aadsts. 
IK Raeently. yen have bean dang sane ndiigs far the eamlebnabinidistiywnd 
mnSblaad deals af the Bead m M i sbad by Bead flan Ida first eaaale sf issiias 
aiaaalnnw. Haw da yen mm R's eamhig alangP 
IS: lanidawaawayBymecsnie. Ida artisls. lash Medan sa me drst iwa 
Issaas aad Renaam lab an Ida last Iwa. are adaiiamanal. Ida eabir and naaer is 
Itsi-iaia aad na llnal residt Is bayand my anwciatians. I Ka me stary. tan. 
Herylasaeianian. I an wranning an issiie #4 right aaw. IMs waidd made a 
Heb-assimn. 

IK Heeamtyiaaweiliadenaldneaaed llalkaanyvdatwasyehreradnin 
malldnP 


IS: 1datSagaedniiasllnn.llsmycndRslieBlgiawbig.lwasasbedlgilesignldedeinan 
on aanar. and I Wd. Idea me aReels gays were nvetwltebned by me sahiiiia af stiacts 
and me beb of granraduelfan. sa I babied aul wRh sama stidi abe Eden sandweiss’s 
deam. Idan I let sdn mat I had dane sane eamnanRy tdealer and a HR aart di 
Pabicb BesmondS leanae. Idedbsnca miHit sa they ease na an awMinn and new I may 
llr.llaoislhi.snsseldabisL IBeldaadPiiidiieaisdecbiadtaiiiabeineanllssaciaePrnibiesi 
anmellhn. I iawe idase gays. 

IK IdeBraadisbeiiigadantadtgalaailssaembriseriesdyBesdBag. biayna 
bnalved in mat. as wedP 

IS: Ihilnitanaiely. na. I thinb I am basyenangh these days. Ids Braail is getting the 
mass act at Bead Bog. Idsagd. 

IK WdalS neat an the mate far ynaP 

IS: I have bean asbed by Pairicb Besaiand ta am bi bis nan lilni. and hi me meanmne I 
am wridng my awn fdn scrims, nrenaiing la niaibei mare Boob or the Bead remicas. 
trying to leant Premiere Pro Iwby'd they hasa to mm lidnmabing dim recbel scienoePI 
aad having a Hast being a miesl at various canventlons around Ida canntry. 

IK Iny aanhig woidsP 

IS: Idanb yea for this chance to share. 1 am hashig a Mast doing me creadva ming 
and modest doers aa ananlng. R's an eicRiag Bme. and 1 have a htl of Irens in a lel 
affbes. Staymnad. 

Far larlhar mermatlon on Inm. please visfl: www.dBibaaaaradncllsss.cam 


Stwwn below is the young Tom Sullivan herd at on the sets of Evil Dead- 





Tom Sullivan'S 


THE ^ 
WORKERS AAAKE 
60UNP6 LIKE 
REASONS. ^ 


PRIVATE. ^ 
IT'S JUST ANOTHER 
PIOHT OONE OUT OP 
. CONTROL. 


WE'LL 

OBSERVE ANP 
REPORT TO THE 
^ CAPTAIN/ ^ 




5TE/417/ 

mVATB! 


IBVS 

SEE mAVS 
&0\HO- ON. 


\\ M i 

[ SIR 

i%\. 'f'J 

|l ( PEOPLE 1 

hV^JS 

r /\RE BEINO 1 

K\ 1 ^ 

. V MURPeRBt?! k 




r/v 

THB NAMB 
OF AUAN... 


...THIS 16 
THf WORK 0 ? 

SATANl 



puurr 

TOGeTHBR. 

SOLPIBR! 


rni5 ^ 
15 NOT 1 
HUMAN... X 

m 

NEEP TO BE 
CLOSER. 


EOULOW 





use YOUR 
Y/BAPON! 




WHAT HAVE THE 
ARCHEOLOirtSTS 
UNUEA6HEP? 


WH/ VO 
you SAY 
THAT?... 


...THE AMERICANS 
PAY SUCH eXCeLLBNT 
^ WAOBS. ^ 





WH/^T ARE 
THE/ VO\U& 
WITH THOSE 
HEAPS? 


^ TUPCF 

A PURPOSe TO THIS 
. SAVAOER/? . 


B 










ill 




BACK! 

y TEi-L ^ 
THEM WHAT you 
L SAW!/^/0 



CRYPTIC 

MAGAZINE 


MAGAZINE 




tf- 

e M ^'5 







^ 4_J 

■$ 





i 

___ .! 












Chad Michael Ward is a taiented guy. 
mere is very little he doesn't do artistically. He is a 
writer, director, artist, and photographer. Hi^ew 
hook, AUTOPSYRQTICA (out Ibrch 20061, Is Aually 
haunting exploration of sexTnd death. I got a chance 
to talk to him about art. writing, digital photogi^phy 
and what goes into a project like AVTOPSYBOTICA. 

RDH: Tell us a little about your artistic HSckgrounil. • 
HowdidyougetstartedP • > ‘ 

CMW; I've been an artist forever. I^rted. 
painting with the release of PhotosI 
after, I started doing photograph] 
art. IrealizedWynuicUythati 
actual demand for my photpgi 
photography professhmar ^ 
on the sets of music vid^f 
to get Into directing. Wit 
images^ommyPAlN 
people thought that 
from a horror movir 
actually weiAl, a iMfL 
AREN7 )(ou doi^ a horfer 
mind and 1 started playing a|pl 
became the genesls^r a scrip! 

few months ago. Whir" 

myself in the enviabli 
photographer and director. 

RDH: What about Autoplyroi 
Death? What is it ail a^ 

CMifc Shortly after coihpipi 
I started on aotopsyrotioa 
atth^time. Oridiil^ymehoi 
on the ologiQal thinds lj‘ — ^ 
struggled with It rig] 
producing art that hai 
worked on tfiepi^ct' 
nevef Quite happy wtuyLliT 
passed away raftier a AptM 
clear my head. I knew what^ 

The title changed almesUm 
AUTOPSYRonck and ft flbme nw ode 
forces in my life-sex and deal _ 

RDH: What your process for cenceptuDiHng a pnuect 
likeAutopsyretfca? ^ 

CMW; I werkveryiorganlcaff More times thaq not I start 
working on an image before I even taally knew what 
irs going to he. Sometimes I might start with a . 
general idea<er a word or a t^re, and I build from 
Hiere. WthAutopsyrotica! I knew Oiat^e images 
would have to do with eithef sex er dealb-or 
beth-but that was pretty much the only guideline I 
gave myself. ^ 

RDH; Photography depicting death was miite common 
during the 19th Genhii#DId you draw any insdUratien 
from the dme period? 

CMW: Hotpardculariy. rm familiar with the w|ole"deaUi 
photo" phenomenon from that period, but I dont think it's 
ever been an evert influence on my won 
RDH: From the preview images, I get the impression you 
have an affinity for the eld silent screamers like 
Kosferatu and Callgari. Was German Expressionism an 
inspiration for the book? 



CMW: I've always been a big fan of German Expressionism, 
but there's no one particular point where I referenced 
it while working on the beok. Ithinkltwasan 
influence, but more on a subconscious level. 

IDI: lefs talk about rblemodeis. Do you have any 
arUstically? ^ V 

CMW: There's quite a list really. The log would 
definitely be H.R. Giger. Beyond that. Dave McKean. 
AshWifcWood, Phil Hale, Cliff Hielsen, Tim Bradstreet. 
RDD^u also wrote the descriptive passages In 
Aut^yrotica. Isftdifficulgoryoutoswitchthe 
Tng part of your brain betwen the visual side? 

fAlwasanardst. Itwasa 
[iito the mode of writing. So 
iwltdh gears, but as with 
material came really quickly. 

Teqf( fdreverp get out of my head 

you are also working on a 

day. It^quite the beast Hot 
started writing it, but 
fat mimatbefore.it was 
rqpm a ^ole new language. 
le^Ai wrie« screenplay, but 
"^icling films, my 
iih a property I had 


S mooths prior, 
e; 


tqiace a large writing 
fomplish my primary goal. 

,# 

[o the meat of the story, if s 
kr. though ifs sUH a daily* 
p get exiling down properly. ■ 

_ ny lucK it will bMlone vnthin the month am 
. ' then it'Apfb my piaducer to worn his magic. 

V IdI: Twb oMmics heavy hitters. lohnUassady and Ben 

• ^plesmitliwi 
^ niqpsyrotim 

comics flelq 

CMW: i'^o^^^MImics work, covers primarily here 

• and theM'veMIncemics fan and always have had 
an interest in doing mere wdPk in the industry but I'm 
net much of a sequenti^art type arflst, so that 
pcevenis mffrorn doing too much. That said. I AM 

irking on a special project with one of the 0 
s mp writers, but I cant really say too 
[t as we're still in the really early stages of 


le foreword and af^i 
{Ae any desire t^i 


lord for 
irk in the 


N UiVvciiia II 

^^mrUngoi 

^^Hjttirys 

VI 

l^ffisyroi 


ireKig 


igning (our in the works for 
syrotica? Are you going to make any cons? 

I: 111 be at (he AltematlAPress Exoqjn San Franciscif 
in Alhl aqd signing at the NM booth at the San Diego 
Comic-Con in July. Beyond that. I havent really 
exptored any other options. I'm considering a book 
release party here in but nothing's solid yet 
DDI: What are your plans after Autopsyrodca? 

CMW: Finish my script and get my little honor movie made. 
Continue directing music videos, finish my next 
beeks-Aumpsyrotica II and The Pain Box~as well as 
release DevllEngine, a collection of my commercial art 
and photography. 


95 





FRANK FRAZETT/^ 
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DEATH DEALER IS A CREATION OF FRANK FRAZETTA 
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Dying For Some Thrills? 


Two New Films From Producer Stephen J. Cannell Coming to DVD! 


Lance HENRKSEN 


Sean YOtWG 


I ixim I’nxiuccr 


XfflfeCfibDONISAri^ 


I Itc Childhood i-aiiy Talc Becomes Your VVorsi Nighmiare! 


Starring' Lochlyn Munro (Freddy Vs. Jason, Scary Movie) 
Chandra West (White Noise), P.J. Soles (Halloween), 

Nicole Munoz, Jesse Hutch (Freddy Vs. Jason, Smallville) 


Starring' Lance Henriksen (Aliens and Near Dark), 
Claudia Christian (Babylon 5, The Hidden), Sean Young 
(Blade Runner), Adam Taylor Gordon, Brian Wimmer 


Features 

• Hatchet Job: The Making 
Of The Tooth Fairy 

• Audio Commentary with 
Director, Producer and star 

• Trailer 

Coming to DVD Aug. 8 


Features 

• Audio Commentary with 
Director Don Michael Paul 

• Behind-The-Scenes Featurette 

• Theatrical Trailer and more 


Coming to DVD July 11 









Lock clooKi*, 

vaJvaJ vaJ 


Adroit It. Ybw [oite<\ foy tker^. Yb^' dl;/'laYeci fl^er. You ;lepf 
w(ti^ fUet-' e\/eyy A«d o»^e day, you dui-'pcd you^■ 
teddy bean They u;ed to be Cuddly a«d Cute. But v,o r'one. Maybe 
iff ve^^■3eavlCe that tuk•^^; teddy bean; ).^to Teddy kane;, Meventbele;;, 
tneyVe back fyor> tbe dead, at^d tbeyVe pi;;ed. 

Each adonable abennatiov^ if U" tall, innefiftlbly pU/h a«d ^nofrly attlned 
neal ftbnic cLot^'i^^'] a^^d eenie acce/fonie;. Fne;t> fyor tbe r'on^ue, t^ey 
annu/e cor'plete vuitl^ a toe ta^j, e^^to/^bed a windouo-dirpLay box. 








